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Kvarteto je jediny spoloény program verejnopravnych televizii vysielany nepretrzite od roku 2000
v Polsku, Ceskej republike, Madarsku a na Slovensku.

Magazin krajin Kvarteto ma premiéru raz za mesiac. Dl7ka jednej ¢asti cyklu je 26 mindt.
Kazda ¢ast je venovana jednej hlavnej téme prezentovanej zo zorného uhla redaktorov 4 $tatov.
Televizne $tudia si vzdy pripravuja vlastna jazykova verziu.

| O Kvartete

Projekt vznikol na zdklade podnetu riaditelov regionélnych $tidii verejnopravnych televizii krajin V4
v roku 1999 na pode kosického televizneho $tudia na Slovensku.

Programu Kvarteto udelili v roku 2015 ministri kultary statov VySehradskej $tvorky Medzinarodnu
vySehradska cenu.

A Kvartett az egyetlen olyan alland¢, kozos miisor, amelyet a négy orszag-Lengyelorszag, Cseh
Koztarsasag, Magyarorszag és Szlovakia-kozszolgalati televizidi készitenek és sugaroznak 2000 6ta.

A televizidés magazinmisor havonta egyszer, 26 percben jelentkezik. Minden adésnak van egy {6 témdja,
amelyet a négy orszag ujsagiroi tobb oldalrol kozelitenek meg. Az orszagok elkészitik a 4 riportbdl 4llo,
sajat nyelvii valtozatukat a harom beérkez6 és az egy maguk éltal forgatott anyagbol.

| A Kvartettrol

A projekt a V4 orszégain beliil a koztévék regionalis stiididinak igazgatdi javaslata alapjan jott létre
1999-ben a Szlovak televizi6 kassai studidjaban.

A Kvartett magazint 2015-ben Nemzetkozi Visegrad dijjal tiintették ki, melyet a Visegrad Négyek
orszagainak kulturalis miniszterei itéltek oda.
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Kwartet jest jedynym wsp6lnym programem telewizji publicznych emitowanym bez przerwy
0d 2000 roku w Polsce, Czechach, na Wegrzech i Stowacji.

Magazyn Kwartet ma premiere raz w miesigcu. Kazdy pétgodzinny odcinek jest poswiecony
gléwnemu tematowi przedstawianego przez dziennikarzy czterech panstw. W kazdym kraju powstaje

wlasna wersja jezykowa.

Program powstal dzigki inicjatywie dyrektoréw stacji regionalnych telewizji publicznych panstw V4
w 1999 roku w koszyckim oddziale telewizji.

Program Kwartet otrzymat w 2015 roku Miedzynarodowg Nagrode Wyszehradzka ministréw
kultury krajéw Czworki Wyszehradzkie;.

Kvarteto je jediny spoleé¢ny program vefejnopravnich televizi vysilany nepretrzité od roku 2000 v Ceské
republice, Madarsku, Polsku a na Slovensku.

Magazin Kvarteto ma premiéru jednou mési¢né v délce 26 minut. Kazda ¢ast cyklu je vénovana
jednomu hlavnimu tématu, které je prezentovano ze zorného thlu redaktoru étyr stata.
Televizni studia si vZdy pripravuji vlastni jazykovou verzi.

Projekt vznikl na zdkladé podnétu reditelt regiondlnich studii verejnopravnich televizi zemi V4 v roce
1999 na Slovensku, na ptdé kosického televizniho studia.

MinistFi kultury statt Visegradské ¢tytky udélili v roce 2015 programu Kvarteto Mezinarodni
visegradskou cenu.

“Quartet” is the only permanent common programme prepared and aired in all four public service
TV stations of Poland, Czech Republic, Hungary and Slovakia since 2000.

There are premiere TV magazines broadcast monthly with the total timing of 26 minutes.
Each magazine deals with one main topic presented from the point of view of particular journalists
from the four countries. Countries prepare their own language versions.

It was in 1999 when the Directors general of local studios of public televisions made a suggestion
to create a common project of V4 countries at the meeting in KoSice studio, Slovakia.

Quartet magazine was awarded The International Visegrad Prize in 2015 by the Visegrad Group
ministries responsible for culture.
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Kde to zaédalo

Po revolucii sme citili potrebu otvorit sa svetu.
Regionalne $tudio KoSice sa zdalo byt svetu najdale;.
Hladali sme sposob, ako sa zviditelnit. Podarilo sa
nam zorganizovat stretnutie vedenia CIRCOM Regio-
nal v Kosiciach ako prvé stretnutie vo vychodne;
Eurépe. Uvedomili sme si, aky doraz davaju regional
nym $tadiam verejnej sluzby a nasko¢ili sme na tato
vlnu. Odpojili sme vysielanie sovietskej televizie

na naSom uzemi a prepojili sme sa na franctuzsku
televiznu stanicu FR5. Po pade meciarizmu sme
obnovili kontakty a okrem toho, Ze sme zorganizovali
konferenciu CIRCOM Regional v KoSiciach za ucasti
160 delegatov z celej Eurédpy, zvolali sme do Kosic
stretnutie zastupcov regionalnych $tudii VySehradskej
stvorky a na rokovani sme dohodli spolo¢ny projekt
KVARTETO. Nikdy neprestanem propagovat vyznam
regidnov a ich $pecifikum na tkor centralizmu.

Marian Kleis
Byvaly riaditel televizneho stadia KoSice
a televizneho $tidia Brno

22.6.2024
Praha

Where it started

After the revolution, we felt the need to open up to
the world. The Kosice Regional Studio seemed to be
the furthest away from the world. We were looking
for a way to make ourselves visible. We managed

to organise a CIRCOM Regional Leadership meeting
in Kosice as the first meeting in Eastern Europe.

We realised how much emphasis they put on regional
public service studies and we jumped on the band-
wagon. We disconnected the Soviet television broad-
casts on our territory and connected to the French
television station FRS5. After the fall of Meéiarism,
we renewed contacts and, in addition to organising
the CIRCOM Regional conference in Kosice with the
participation of 160 delegates from all over Europe,
we convened a meeting of representatives of the
regional studios of the Visegrad Four in Kosice and
agreed on a joint project called KVARTETO. I will
never stop promoting the importance of the regions
and their specificity at the expense of centralism.

Marian Kleis

Former director of the Kosice television studio
and Brno TV Studio

22.6.2024

Prague

Je nespravodlivé, Ze Zivot v riadiacej funkcii
televizie je taky kratky a vsetky kontakty

s priatelmi sa spretrhaju politickymi zdsahmi.
Prizndm sa, Ze spolo¢né medzindrodné
stretnutia mi chybaju a zavidim tym, ktori
pokracujii v zacatom. Povodca upadne

do zabudnutia, ale to je Zivot.

¢
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Spomienka na Kvarteto

Z centra do regiénu bolo akosi vidy dalej ako z regié-
nov do centra. Aj preto si regionalne §tudia museli
vzdy vybojovat svoje ,,miesto na slnku*. No para-
doxne - k regionalnym $tididm v nasich susedskych
krajinach sme mali od zaciatku blizko - vzdialenost
neprekazala. Spojili nds spolo¢né problémy, ktoré
sme riesili a takisto témy, ktoré zaujimali nasich
divdkov. S Maridnom Kleisom - vtedaj$im riaditelom
TS Kosice sme uz mali dobrt skiisenost so zapoje-
nim sa do programovej vymeny a spoluprace v ramci
CIRCOM Regional - eurdpskeho zdruzenia regional-
nych TV-§tudii. Preco teda neskusit uzsiu spolupracu
s na$imi najbliz§imi susedmi? Maridn ,, Mino“ Kleis
nemal nikdy daleko od slov k ¢inom a tak na prvé
stretnutie do Kos$ic v r. 1999 pozval okrem mna
riaditela z Ostravy - Miloslava Petronca, z Rzeszowa
Boguslava Lasotu a z Budapesti prisiel dokonca
vtedajsi generdlny riaditel MTV. Dohodli sme sa, ze
oslovime aj dalsie studia a tak vznikol magazin
Kvarteto V4 s prispevkami z 8-mich $tudii (KoSice,
Banska Bystrica, Ostrava, Brno, Krakov, Rzeszow,
Szeged, Miskolc. O dramaturgickom vyvoji formatu
magazinu vie najviac ,slovenska dusa“ Kvarteta
- Luba Kolova spolu so zakladajicimi koordinatormi
z jednotlivych krajin - Vladom Stvrtiiom, Piotrom
Sochom, Erikou Kocsor. Kvarteto sa postupne stalo

pevnou sucastou vysielania na 2. okruhu Sloven-
skej televizie a dokonca ziskalo aj cenu ministrov
kultary V-4. Koordinaéné stretnutia, na ktorych

sa diskutovalo o zaujimavych ndmetoch do jed-
notlivych vydani magazinu, boli prilezitostou este
lepsie sa spoznat a navzdjom sa in$pirovat. Velmi
rada si spominam na stretnutie u nés na Liptove,

v pohostinnom prostredi televiznej chaty, vystup na
Chopok a potom pri splne mesiaca na magicky vecer
s gitarami a piestiami skvelych polskych kolegov.
Rovnako tak na milé pozvanie do Ostravy - na Festi-
val programov V4,

aj navstevu bane s vtipnym prijimanim do banickeho
stavu, na Brno, na vinohrady v okoli Mikulova a zau-
jimava histériu zamku, na stretnutie v madarskych
kupeloch Héviz, ¢i v iZasnom univerzitnom meste
Szeged, v polskom Krakove s ndvstevou solnej bane
vo Wieliczke, Litomysli a takisto v nasich krasnych
multikultarnych KosSiciach. Tim Kvarteta sa postupne
rozrastal a pribudali tvorcovia, spolupracovnici,
nadsenci.

Marta Gajdosikova

Byvald riaditelka televizneho $tudia Banska Bystrica
a intendantka Dvojky RTVS

29.6.2024
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Recollection of the Quartet

It has always been somehow further from the centre
to the region than from the regions to the centre.
That is why regional studios have always had to strug-
gle for their “place in the sun”. But paradoxically
- we were close to regional studios in our neighbour-
ing countries from the very beginning - distance
was not an issue. We were united by the shared pro-
blems we were tackling and also by the topics

that interested our audiences. With Marian Kleis,
then director of TS Kosice, we already had a good
experience of being involved in programme
exchange and cooperation within CIRCOM Regional
- the European Association of Regional TV Studios.
So why not try closer cooperation with our closest
neighbours? Marian “Mino” Kleis was never far
from words to actions and so he invited to the first
meeting in Kos$ice in 1999 not only me, but also

the director from Ostrava - Miloslav Petronc, from
Rzeszoéw Boguslav Lasota, and even the then CEO

of MTV came from Budapest. We agreed to reach
out to other studios and thus the magazine Quartet
V4 was created with contributions from 8 studios
(KE, BB, Ostrava, Brno, Cracow, Rzeszow, Szeged,
and Miskole. The dramaturgical development of the
format of the magazine is best known to the “Slovak
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soul” of the Quartet - Luba Kolova together with the
founding coordinators from the respective coun-
tries - Vlada Stvrtii, Piotr Socha, Erika Kocsor.

The Quartet gradually became a fixed part of the
Slovak Television’s 2nd Circuit and even won the V4
Culture Ministers Award. The coordination meet-
ings, where interesting topics for particular editions
of the magazine were discussed, were an opportu-
nity to get to know each other even better and to
inspire each other. I fondly remember the meeting
at our place in Liptov, in the hospitable environment
of the TV hut, the climb to the Chopok mountain
and then, at the full moon, the magical evening with
guitars and songs of great Polish colleagues. Simi-
larly, a nice invitation to Ostrava - to the Festival of
V-4 Programmes, also a visit to a mine with a funny
acceptance into the mining state, to Brno, to the
vineyards around Mikulov, and the interesting
history of the castle, a meeting in the Hungarian
spa of Héviz, or in the wonderful university town

of Szeged, in Krakéw, Poland, with a visit to the salt
mine in Wieliczka, Litomysl, and also to our beauti-
ful multicultural Kosice. The Quartet team gradually
grew and more and more authors, collaborators,
and enthusiasts joined.

Marta Gajdosikova

Former director of the Banska Bystrica television
studio and the head of the RTVS Channel Two
29.6.2024
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Pamietam

Wezesng jesienig 1999 roku wybralem sie do Studia
Telewizyjnego w Koszycach na Stowacji na umoéwione
spotkanie z jego dyrektorem Marianem Kleisem.
Marzylo mi sie zrealizowanie jakiego§ miedzynaro-
dowego programu telewizyjnego o naszym sasiedz-
twie. Przeciez dzielita nas wspo6lna miedza (najblizej
w Barwinku / Vysnym Komarniku - jeszcze wowcezas
z odprawg celng), mieliémy te same gory, podobny
jezyk, stowianskie korzenie, wspdlng historie

i kulture, a takze takie same marzenia o wstgpieniu
do jednej, nowoczesnej Europy.

Marian Kleis okazal sie bardzo otwartym czlowie-
kiem i entuzjastycznie podszed! do takiego pomystu.
Malo tego - nawet twdrezo go rozwingl. Pochwalit
sie nie tylko dobrymi kontaktami z dyrektorkg
Telewizji w sgsiedniej Banskiej Bystrzycy - Martg
Gajdosikovs, ale takze znajomo$cig z kolegami po
fachu w Czechach i na Wegrzech. Juz wtedy gdzie$
tam zamajaczylo nam odwzorowanie Grupy Wysze-
hradzkiej na model telewizyjny.

Rzecz jasna nasze entuzjastyczne rozwijanie kon-
cepcji internacjonalistycznej wspélpracy nie tak szybko
przybralo realne ksztalty. Nie wystarczylo to pierwsze
spotkanie. Nalezalo przeciez zapytaé potencjalnych
kontrahentéw czy cheg przystgpi¢ do takiego projek-
tu, policzy¢ koszty, sprecyzowa¢ tematyke, dobraé
dziennikarzy, okresli¢ zasady organizacyijne i szcze-
goly techniczne, wszak dzialali$my jednak w nieco

odmiennych krajowych strukturach telewizyjnych,
nawet systemy technologiczne byty rézne.

Nasze kolejne spotkania po tej albo drugiej
stronie granicy sprawnie przyblizaty cel czyli wspél-
ny miedzynarodowy program telewizyjny po prostu
o zyciu w tych czterech krajach. Juz wowezas
czuli$my, ze skoro tyle 0s6b moze sie w to wlgezyé
i skoro mamy tyle spraw do pokazania, to prawdo-
podobnie bedzie do cykliczny program sktadajacy
sie z wielu obrazéw z réznych regiondw.

Nie musze chyba pisa¢ jakg miatem satysfakeje
po kilku latach, kiedy ogladatem kolejne juz odcinki
miedzynarodowego programy telewizyjnego Kwartet,
kiedy cyklicznie odbywaly sie wrecz przyjacielskie,
robocze spotkania entuzjastéw po dziennikarskim
fachu z Polski, Stowacji, Czech i Wegier - poznawali
sie, spierali i robili to w kwartecie. Moglem w niek-
térych uczestniczy¢, podpatrzeé jak koledzy z innych
krajow radzg sobie z kierowaniem Regionalng
Telewizja, ale przede wszystkim spotkaé zyczliwych
ludzi i przy okazji zwiedzi¢ wiele atrakeyjnych zakat-
kéw w tych krajach.

Czy kto$ zna inny program telewizyjny emitowany
cyklicznie w czterech krajach Wyszehradzkich?

Boguslaw Lasota
Dyrektor TVP Rzeszéw (Polska) w latach 1990-2003
8.12.2024




I remember

In early autumn 1999 I set off to the TV Studio in
Kosice, in Slovakia, for an arranged meeting with
its director, Marian Kleis. I had always dreamed of
making some international TV programme con-
cerning issues related to our states’ neighborhood.
After all, we were divided by a common border (the
closest crossing being located in Barwinek / Vysny
Komarnik) - incidentally, at that time still func-
tioning with customs clearance), we had the same
mountains, a similar language, Slavic roots, a com-
mon history and culture, and also the same dreams
of joining one, modern Europe.

Marian Kleis turned out to be a very open person
and was enthusiastic from the start about an idea
of this sort. Not only that - he even came to develop
it in a creative way. He boasted not only of the good
contacts with the director of the television sub-
sidiary in neighbouring Banska Bystrica - Marta
Gajdosikova, but also of acquaintances he had with
colleagues in the Czech Republic and Hungary.
Already at that time, somewhere in the back of our
minds, we had a glimpse of mapping the Visegrad
Group onto the television model.

Undoubtedly, our enthusiastic development of
the concept of internationalist cooperation did not
take on real shape so quickly. This first meeting
was definitely not enough. After all, we had to ask
potential contractors whether they wanted to join
such a project, calculate the costs, specify the sub-
ject matter, select journalists, define organisational
principles and technical details; the thing was, we
operated in slightly different national television
structures, even the technological systems were
different.

Fortunately, our subsequent meetings on this,
or the other side of the border, efficiently brought
the goal closer, i.e. the establishment of a joint inter-
national television programme devoted simply and
solely to life in these four countries. Even at that
moment, we felt that since so many people could get
involved and since we had so many things to show,
it would probably end up being a cyclical programme
consisting of many images from different regions.

I probably don't have to write how satisfied I was
after a few years, when I watched the next episodes
of the Quartet, an international TV programme,
bringing back memories of regular friendly, work-
ing meetings of enthusiasts of the journalistic pro-
fession from Poland, Slovakia, the Czech Republic
and Hungary - remembering them getting to know
each other, arguing and doing it all in a... Quartet.

I had the privillege of participating in some of them,
seeing how colleagues from other countries coped
with managing Regional Television, but - first and
foremost - meeting fantastic, friendly people and
visiting many unique and attractive sites in these
countries.

On another note, does anyone know of any other
TV programme that is broadcast regularly in the
four Visegrad countries?

Boguslaw Lasota
Director TVP Rzeszow (Poland) in years 1990-2003
8.12.2024
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Spaja nas ¢arovny sulad - Kvarteto

Carovny stlad nestiladu v podobe vydareného stiz-
vuku suboru $tyroch hlasov ¢i nastrojov - podstata
Kvarteta krajin VySehradskej $tvorky spoc¢iva

v potrebe vzidjomného spoznéavania, reSpektovania
a spajania sa. Stastny $tvorlistok stredoeurépskej
identity aj v dne$nej dobe nespocetnych vyziev

a neist6t mnohi nosime vo svojich srdciach a dusiach.
Uprimna srde¢nost a zdravy rozum nam diktuji
vZit sa do koze toho druhého, vidiet a prezivat nas,
neraz tazko pochopitelny svet, nielen cez vlastné ja.
Ano, spominané Kvarteto (pod ktorym rozumieme

v neposlednom rade spolo¢nd relaciu verejnopravnych
televizii Ceska, Madarska, Polska a Slovenska), ako
aj ten spominany svojsky Stvorlistok, nds v prvom
rade spéjaju.

A to nie je malickost, ba...

O individudlnom a kolektivnom spéjani sa, o pri-
rodzenej vzéjomnej prepojenosti ¢i ludskej popret-
kavanosti maja dozaista najbohatsie skusenosti taki
idealni divaci 25-ro¢ného spolo¢ného televizneho
magazinu Kvarteto, za akého sa poklada napriklad
autor tychto riadkov. Celkom dobre poznat mest4,

v ktorych kolegovia-novindri tvoria tato skvelu rela-
ciu, teda Ostravu, Brno, Rzeszow, Krakov, Bansku
Bystricu, Kosice a Segedin mozu aj mnohi ini, ale mat
prakticky celu Vy$ehradsku $tvorku vo svojej bez-
prostrednej rodine, to je zvlaStnym darom mélokoho.

Bez toho, aby som idealizoval svoju rodinu,
musim prezradit, ako je to vlastne s tou nasou dvoj-,
troj-, az Stvorjazyénostou a 1-2-3-$tvorkultirnostou.
Som Slovakom narodenym a Zijucim v Madarsku
(inak s nemeckym priezviskom, kedze napriek tomu,
ze materinskym jazykom mojich starych rodic¢ov
bola jednoznacne slovené¢ina, medzi predkami musim
mat aj Nemcov). Moja manzelka je rodenou Polkou
z Polska a v dvoch nasich synoch sa miesaju kultary
a jazyky narodov a narodnosti Strednej Eurépy,
nehovoriac uz o dal$ich (angli¢tine, nem¢ine
a podobne). No a kedZe na$ mladsi syn $tudoval
na univerzite aj ¢estinu, ktorou sa inak odvtedy zivi,
pri pozerani najnov§ieho TV-Kvarteta mame o ¢om...

Imrich Fuhl
Novindr | oslovma.hu
12.12.2024




We are united by a magical harmony
- Quartet

A magical harmony of discord in the form of a stri-
king harmony of a set of four voices or instruments
- the essence of the Visegrad Four Quartet lies
in the need to get to know, respect, and connect with
each other. The happy four-leaf clover of Central
European identity is still carried by many of us in our
hearts and souls in these times of countless chal-
lenges and uncertainties. Sincere cordiality and com-
mon sense dictate that we put ourselves in each
other’s shoes, that we see and experience our often
hard-to-understand world not only through our
own selves. Yes, the aforementioned Quartet (by which
we ultimately mean the joint programme of the public
television stations of the Czech Republic, Hungary,
Poland, and Slovakia), as well as the aforementioned
peculiar four-leaf clover, unite us above all.

And this is no small thing, indeed...

The ideal viewers of the 25-year-old joint televi-
sion magazine Kvarteto, such as the author of these
lines, have certainly the most abundant experience
of individual and collective bonding, of natural
interconnectedness, or human intertwining.

Many others may be quite familiar with the cities

in which fellow-journalists create this great magazine
show, i.e. Ostrava, Brno, Rzesz6w, Krakow, Banska
Bystrica, Kosice, and Szeged, but having practically
the entire Visegrad Four in one’s immediate family
is a special gift few have.

Without idealising my family, I must reveal how
it is actually with our two-, three-, even four-lingua-
lism and 1-2-3-four-culturalism. I am a Slovak born
and living in Hungary (otherwise with a German
surname, as although my grandparents’ mother
tongue was clearly Slovak, I must have Germans
among my ancestors). My wife is a native Polish
from Poland, and our two sons mix cultures and
languages of Central European nations and nationa-
lities, not to mention others (English, German, etc.).
Well, since our younger son also studied Czech
at university, which he has otherwise been doing for
a living ever since, we have a lot to talk about while
watching the latest TV-Quartet...

Imrich Fuhl
Journalist | oslovma.hu
12.12.2024

Som Slovdakom narodenym a Zijiicim v Madarsku...
Moja manZzelka je rodenou Polkou z Polska a v dvoch
nasich synoch sa miesaju kultiry a jazyky ndrodov
a ndrodnosti Strednej Eurdpy, ... a kedze nds mladsi

syn Studoval na univerzite aj ¢estinu, ktorou sa inak
odvtedy Zivi, pri pozerani najnovsieho TV-Kvarteta

mdme o ¢om...
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Kwartetowa rodzina

Poczatek

Gdy w roku 1999 powstal spontaniczny pomyst
miedzynarodowej wspolpracy pomiedzy stacjami
czterech sgsiadujacych krajow aspirujacych do Unii
Europejskiej, wbrew pozorom nie byt to jaki§ odgorny
nakaz central telewizji publicznych z Warszawy,
Bratystawy, Pragi czy Budapesztu. Bardziej raczej
zrodzilo sie z potrzeby czaséw i znajomosci 0sob
kierujgeych regionalnymi stacjami telewizyjnymi,
ktére dziataly i tworzyty niedaleko od siebie po kilku
stronach granic. Taka wspotpraca regionalnych
oddziatéw telewizji ze wsparciem wiekszym lub
mniejszym naszych central w stolicach. Telewizja
Rzeszéw miata o tyle tatwiej, ze w Polsce stacje
regionalne TVP (telewizji publicznej) mialy pewng
niezalezno$¢ w budowaniu oferty programowej,

a przed wszystkim wlasny budzet i mozliwo$¢ emisji
wlasnego regionalnego programu. W przypadku
Rzeszowa, jednego wtedy z najmtodszych i najmniej-
szych oddziatéw TVP, wyzwanie podjecia miedzy-
narodowej wspolpracy byto ryzykowne, ale jedno-
cze$nie ekscytujace. A pewnie nie byloby Kwartetu
w Rzeszowie, gdyby nie znajomo$¢é dyrektoréw stacji
STV Koszyce i TVP Rzeszéw. Bo to wlasnie z Koszye,
ze strony kierujacego wtedy tg telewizjg Mariana
Kleisa padlo zapytanie do szefa rzeszowskiej stacji
Bogustawa Lasoty, czy Polska nie chciataby zrealizo-
wa¢é pomyst audycji telewizyjnej tworzonej jedno-
cze$nie przez 4 kraje. Idea, oprécz rozwijania miedzy-
narodowej wspolpracy i wiedzy o sobie, miata
przeciez niewatpliwie nowatorski charakter - bo nie
bylo czego$ takiego dotychezas. A na dodatek koszty
tworzenia rozkladaly sie na kilka stacji. Wktadajac
jedng czwartg, otrzymywalo sie calo$¢ - czyz nie
genialne.

Odpowiedz byta pozytywna i tak sie stalo, ze kon-
cem 1999 roku zostatem wystany po raz pierwszy do
wegierskiego Szegedu na spotkanie przedstawicieli
telewizji z czterech krajow, gdzie zapadta decyzja
o starcie projektu, ktory co trudno w to uwierzy¢,
trwa nieprzerwanie od 25 lat.

Quartet Family

The Beginning

In 1999, at a time when a spontaneous idea of inter-
national cooperation emerged between TV stations
from four neighboring countries - which were at
that time aspiring to join the European Union, and
- contrary to what might have seemed to many,

it was by no means another, kind of top-down order
from the central offices of public television sta-
tions from Warsaw, Bratislava, Prague or Budapest.
Rather, it was conceived both from the needs of the
times and the friendly relationships of people man-
aging regional television stations, which operated
and created not far from one other, on several sides
of the border; a cooperation of regional television
branches with the greater or lesser support of our
central offices in the capitals. It should be noted,
that the Rzeszdéw television branch enjoyed a con-
siderable handicap here, owing to the fact that

in Poland, the regional stations of TVP (The Polish
Public Television) had a certain degree of indepen-
dence in building their programme offer, and most
of all - their own budget, along with the favour

of broadcasting their own regional programme.

In the case of Rzeszow, then - one of the youngest
and smallest branches of TVP - the challenge

of undertaking international cooperation was risky,
but at the same time exciting. And there probably
would not have been a Quartet in Rzeszow, if not
for the acquaintance of the directors of the STV
Koszyce and TVP Rzeszow stations. As a matter of
fact, it was from Koszyce - specifically from Marian
Kleis, who was then in charge of this very televi-
sion station - that the head of the Rzesz6w station,
Bogustaw Lasota, was formally requested whether
Poland would possibly embrace implementing the
idea of a television broadcast that would be created
simultaneously by 4 countries. The idea, apart from
developing international cooperation and know-
ledge about one another, was undoubtedly innovative
in nature, as there had been nothing like it before
- simply. And, on top of that, the costs of its creation
were to be spread over several stations. By contribut-
ing only one quarter of your own input, you got the
whole thing - wasn’t that brilliant?

17



18

Maszyna ruszyla

Z nazwg programu nie bylo klopotow. Stowo Kwartet
nie tylko wskazywato udziat czterech stacji,

ale takze fonetycznie brzmiato niemal tak samo

w tych czterech jezykach, nawet w réznigcym sie
od pozostatych - wegierskim. A gdy juz byt tytul, to
potowa sukeesu. Z druga potowa nie bylo tak tatwo.
Tym bardziej, ze w momencie podjecia decyzji

o wspélnym antenowym projekcie, z kazdego kraju
przystapito do niego po dwie regionalne stacje,

a wiec w sumie 8 telewizji. Ambitna decyzja po zalo-
zycielskim spotkaniu na Wegrzech mowita, ze
pierwszy program ukaze sie poczatkiem 2000 roku,
a wiec bardzo niedtugo.

Dlatego bardzo szybko trzeba bylo przygotowaé
ramy merytoryczne i technologiczne takiego przed-
siewziecia. 4 kraje - 8 stacji - 4 jezyki. Jak sprawic¢
by program byt sp6jny i interesujgcy dla widzow.
Oczywiscie idea byl jasna. Mieszkamy niedaleko
od siebie, nasze kraje aspiruja do Unii Europejskiej,
wyszli$my z mrocznej ,komuny” i niby mamy
do siebie blisko, ale nie wiemy zbyt wiele o naszych
regionach, ludziach, historii, ciekawych miejscach,
przemianach czy pomystach, ktére zmieniajg
nasze otocznie i mogg by¢ przykladem dla sgsiadéow.
I fatwiej bedzie to okazaé i przetamywaé
stereotypy rekami i oczami dziennikarzy z regiondw,
niekoniecznie ze stolic naszych krajow.

Dlatego jako pierwszy zrodzil sie pomyst stwor-
zenia raz w miesigcu programu zlozonego z 8 filmo-
wych materiatéw, trudno nawet nazwac je reporta-
zami. Kazda ze stacji miala przygotowa¢ wiec okoto
3 minutowy filmowy material ze Scisle okreslonego
obszaru tematow, takich jak np. przyroda, ciekawi
ludzie, zabytek, historia...

Ale tu nalezy sie wyjasnienie dlaczego osiem ma-
terialéw, jezeli kraje bylo cztery. Bo okazalo sie, ze
na poczatku wspétpracy do projektu przystapity po
dwie stacje regionalne z kazdego panstwa. W owych
czasach na Stowacji dziataly dwa osrodki regionalne
telewizji publicznej - wiekszy w Koszycach i mniejszy
w Banskiej Bystrzycy. Podobnie w Czechach, gdzie
regionalnie tworzono w Brnie i Ostrawie. W Polsce
stacji regionalnych byto wtedy 12, ale ze wzgledu
na swoje polozenie graniczace ze Stowacja, oddziat

The response was thus positive, and so it happen-
ed that at the end of 1999 I was delegated for the
first time to head for Szeged, in Hungary, for a meet-
ing of television representatives from the four par-
ticipant countries, where the decision was made to
start a project that, hard to believe, has been going
on for 25 years to date.

The machinery advances

There were no problems, whatsoever, with the title
of the programme itself. The word “Quartet” not
only pointed to the participation of the four stations,
but - quite amazingly - also sounded almost the same
phonetically in the four languages, notably, even in
the Hungarian language, which was so much differ-
ent from the others. And once there was a title, half
the battle had been won. The other half was not so
easy, though. Particularly, if you take into account
that since the time the decision was made about the
joint broadcast project, two regional stations from
each country joined it, thus making a total of 8 tele-
vision stations involved. The ambitious agreement
worked out after the founding meeting in Hungary
stated that the first episode would be released at the
beginning of 2000, so - very soon.

That is why it was necessary to prepare the sub-

stantive and technological framework for such

an undertaking very quickly. 4 countries - 8 stations
- 4 languages. How can you possibly make the pro-
gramme coherent and interesting for viewers?

On the surface, the idea was clear - we lived not far
from each other, our countries aspired to join the
European Union, we had left the dark times of
“communism”, and, supposedly, we were close to one
other, but we did not know much about our regions,
people, history, interesting places, changes or ideas
that were transforming our surroundings and could
be an example for neighbours. Also, it seemed,

it would be easier to show all of it and break stereo-
types with the hands and eyes of journalists from
the regions, and not necessarily of those who were
operating from the capitals of our countries.

That is, more or less, the reason why the very first

idea was to create a monthly programme consisting
of 8 television materials, an undertaking which was



w Rzeszowie, ktory byl inicjatorem Kwartetu w Polsce,
poprosit do wspdtpracy kolegéw z TVP Krakéw.

Jesli wszysey byli do pary, to nie inaczej stalo sie na
Wegrzech, gdzie wtedy regionalna produkeja odby-
wala sie w bliskim stowackiej granicy Miszkolcu,

a takze bardziej oddalonym Szegedzie.

I tak bardzo szybko powstata grupa koordynato-
réw programu Kwartet, wérdd ktérej sie znalaztem
od samego poczatku. Zadanie byto jasne, ale nie
tatwe. Juz od pierwszego odcinka zdecydowali$my,
ze kazdy kraj bedzie mial swojg wersje jezykows
zbudowang elementéw jakie otrzyma od pozostatych.
Czoléwka byl wspdlna, a stworzyli jg koledzy
z Ostrawy. Grajacy Kwartet animowanych muzykéw
w barwach czterech krajow stat sie na lata symbolem
audycji. Ale nie czotéwka okazata sie problemem,
ale skoordynowanie calosci. Oczywiscie nie byto
mowy, aby czestotliwo$é programu bylta wysoka.
Produkcja tak skomplikowanej logistycznie pozycji
programowej w czasach raczkujacego internetu
pozwalal, aby Kwartet ukazywat sie raz w miesigcu.
A trzeba tu zaznaczy¢, ze méwimy o roku 2000.

To czas gdy nikt jeszeze nie styszal o internetowym
czy plikowym przesylaniu materialow filmowych,
serwerach ftp itp. Trudno w to uwierzy¢, ale przez
pierwsze lata po tej cze$ci Europy w przesytkach
pocztowych kursowaty co miesigc kasety filmowe

w formacie BTC (kazda wadze 0k.0,5 kg). A ze naro-
dowe wersje audycji powstawaly i powstaja do dzi$
w Rzeszowie, Ostrawie, Koszycach i Szegedzie

- to kasety z poszczegblnymi materiatami wedrowatly
w trzech kopiach z Rzeszowa i Krakowa do Ostrawy,
Szegedu i Koszyc. Z Koszyc i Banskiej Bystrzycy

do Rzeszowa, Ostrawy i Szegedu. Z Szegedu i Misz-
kolca do Ostrawy, Rzeszowa i Koszyc oraz z Ostrawy
i Brna do Rzeszowa, Koszyc i Szegedu. Proste, prawda?
W sumie 24 przesylek pocztowych co miesige.
Najgorzej gdy ktérej$ przyczepiali sie celnicy podezas
kontroli. Trzeba byto rozpoczyna¢ telefoniczne po-
szukiwania lub wyjas$niania, ze nie ma w przysylce
nic co by komukolwiek zagrazato. A nalezy przypom-
nie¢, ze wtedy jeszcze nie byliSmy w UE ani w strefie
Schengen. Cate szczeécie, ze po czterech latach
(chyba nie tylko dzieki Kwartetowi) udalo sie wejsé
naszym krajom do Unii i ten problem przynajmniej

hard to even be called news reports. Each station was
expected to prepare approximately a 3-minute film

material from a strictly defined area of topics, such
as nature, interesting people, monuments, history...

But here we need to explain why there were eight
film materials, when there were four countries.

As it turned out, there were two regional stations
from each country that joined the project at the
beginning of the cooperation. At that time, there
were two regional centres of public television in
Slovakia - a larger one in Kos$ice and a smaller one
in Banska Bystrica. Similarly, in the Czech Republic,
where regional centres had been created in Brno
and Ostrava. In Poland, there were 12 regional
stations at that time, however, due to its location
bordering Slovakia, the branch in Rzeszéw - which
was the initiator of the Quartet in Poland - asked
colleagues from TVP Krakow to cooperate. If every-
one was a match, then it was no different in Hun-
gary, where at that time regional production took
place in Miskolc, close to the Slovak border, and also
in the more distant Szeged.

And so it came to pass very quickly, that a group
of coordinators of the new Quartet programme was
formed, and I found myself among them from the
very beginning. The task was clear, but by no means
was easy. Right from the very first episode on, we
decided that each country would have its own lan-
guage version of the show, one built upon elements
received from the others. The opening credits were
common for all four versions and were created
by colleagues from Ostrava. The quartet of animated
musicians playing in the colours of the four coun-
tries became a symbol of the programme for years
to come. However, it was not the opening credits
that posed a problem, but rather the coordination
of the whole. For natural reasons, there was no way
the production could be broadcast on a frequent
basis. The making of such a logistically complicated
programme item in the times of the only-fledgling
Internet allowed the Quartet to appear only once
a month. And it should be noted that we are talking
about the year 2000. This was a time when no one
had yet heard of online or file transmission of film
materials, FTP servers, etc. It is hard to believe,
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cze$ciowo zniknal. Ale na poczatku wariacki pomyst
budowania programu z 8 krotszych materiatow
filmowych dalo sie realizowaé. Byto dynamicznie,
roznorodnie, a bogata wielotematyczna mozaika
pomagata w poznaniu réznych aspektéw zycia Stowa-
kéw, Czechow, Wegrdéw i Polakéw. To nic, ze poszeze-
gblne programy pojawily sie na antenach czesto
nieco p6zniej niz planowano, ze wzgledu na perype-
tie w drodze poszczegbdlnych klockéw uktadanki.
Ale i tak skutecznie przyczynialy sie do lepszej
wiedzy no sobie w przededniu wejscia do wspélnej
Europy.

Tu trzeba podkresdlié, ze biezgce ,,newsowe”
sprawy nigdy nie byly w centrum zainteresowania.
Kwartet unikal i unika do dzi$ aktualnej polityki
czy tematow, ktdre po miesigecu mogg staé sie mato
istotne dla widzow szczegdlnie po drugiej stronie
granicy. Dlatego od poczatku stawiali$my na to co
nas lgczy, a nie dzieli, to czym chcemy sie pochwali¢
przed sasiadami, co stuzy naszemu blizszemu
poznaniu odwiedzeniu i poznaniu historii czy wspét-
czesnych probleméw transformacji i sposéb radzenia
sobie z nimi.

25 lat bez przerwy

Rézne byly zakrety podczas ¢wieréwiecza Kwartetu.
Pierwszym znaczgcym byta modyfikacja formuty
programu. Szybko bowiem okazalo sie, ze utrzymy-
wanie programu zlozonego z o§miu elementéw nie
sprawdzi sie na dluzsza mete. Po pierwsze liczne
kiopoty z rozsytaniem i transportowanie materiatow
i budowg spdjnej audycji. Zresztg wytworzenie tylu
kopii materiatéw i rozsytanie ich na osobnych kase-
tach znacznie podnosilo koszty programu.

Ale nie tylko to byto najwazniejsze. Aby program
byt lepszy i ciekawszy musial zmienié swojg struk-
ture. Dlatego dosy¢ szybko podjeliémy decyzje, aby
kazdy odcinek Kwartetu mial swoéj okreslony temat
przewodni ztozony z czterech okoto 6-minutowych
reportazy z kazdego kraju. I ta formuta sprawdza sie
do dzi$. Nie tyko spadta liczba krazgcych przesytek,
ale i program stal si¢ merytorycznie tatwiejszy do
okielznania.

Z roku na rok Kwartet krzept byt ciekawszy, lepiej
realizowany i mozna bylo trzymac¢ sie precyzyjnie

but for the first years of broadcast, in this part of
Europe, film cassettes in the BTC format (each
weighing about 0.5 kg) travelled monthly in postal
shipments. And since the national versions

of the broadcasts were, and are still being created in
Rzeszéw, Ostrava, Kosice and Szeged - the cassettes
with the individual materials travelled in three
copies: from Rzeszow and Krakow to Ostrava, Szeged
and Kosice, from KosSice and Banska Bystrica to
Rzeszow, Ostrava and Szeged, from Szeged and
Miskolc to Ostrava, Rzeszow and KoSice and from
Ostrava and Brno to Rzeszow, Kosice and Szeged.
Simple, right? In total, 24 postal items every month.
The worst moments were when customs officers got
on one of them during the inspection. We had to
start searching by phone or explain that there was
nothing in the package that would pose a threat to
anyone. And it should be remembered that at that
time we were not yet in the EU or the Schengen area.
Fortunately, after four years (perhaps not only the
Quartet should be given credits for that) the four
countries managed to join the EU and this difficulty
- at least partially - was gone. Nevertheless, at the
beginning, the crazy idea of building a programme
from 8 shorter film materials was definitely possi-
ble to implement. It was dynamic, diverse, and the
rich multi-topic mosaic helped to get to know dif-
ferent aspects of the lives of Slovaks, Czechs, Hun-
garians and Poles. It doesn’t matter those individual
programmes often appeared on the air a little later
than planned, due to the “adventures” on the way

of individual puzzle pieces. But they still effectively
contributed to better knowledge of one another,
right on the eve of joining the common Europe.

It should be emphasized here that current “news”
issues have never been the focus. The Quartet has
avoided and continues to avoid current politics or
topics that may become unimportant to viewers,
especially on the other side of the border, after say
a month. That is why from the beginning we have
focused on what unites us and does not divide us, what
we want to boast about to our neighbors, what serves
our closer acquaintance, encourages visits and pro-
motes learning about history or contemporary prob-
lems of transformation and how to deal with them.



ustalonego planu emisyjnego. Oczywiscie kazdy kraj
mial i ma dowolno$¢ w budowaniu calosci z czterech
otrzymanych elementow. Jedni wprowadzili
prowadzacego dziennikarza, a inni pozostali tylko
przy tekscie lektorskim. W tak rekordowo dlugim
okresie emisji Kwartetu na antenach czterech tele-
wizji, przez wiekszo$é¢ czasu jego produkeja w catosci
byta finansowana z budzetéw poszczegdlnych
telewizji publicznych W przeciggu tych 25 lat paro-
krotnie udawato sie¢ nam jednak (mnie z ramienia
TVP Rzeszéw) pozyskiwaé granty z Miedzynarodo-
wego Funduszu Wyszehradzkiego.

Srodki te pozwalaty na cykliczne spotkania redak-
cyjne organizowane w réznych miejscach naszych
krajow przez stacje tworzgce program. Tam pow-
staly pomysty nowych odcinkéw, ale tam takze byta
okazja do przekonania sie naocznie jaki peretki
kryja nasze kraje i jak mato wiemy o nich i zyjacych
tu ludziach.

Fakt faktem, mimo chwilowych probleméw ze
zrozumieniem potrzeby istnienia Kwartetu czy drob-
nych klopotéw finansowych, udaje sie co miesige
pokazywac¢ jak na przestrzeni tych lat zmieniajg sie
nasze regiony. Razem weszliSmy do Europejskiej
Unii, zmagamy sie z podobnymi problemami, ale
przed wszystkim stale jest tak wiele do pokazania
i zainspirowania sgsiadéw, bo wcigz powstaje co$
nowego i intersujgcego, gdzie mozna potem dotrzeé
osobiscie otrzymujgc wskazowki z telewizyjnej
anteny. A w sukurs coraz lepszemu i ciekawszemu
Kwartetowi przyszta takze nowoczesna technologia.
Po pierwsze ogromny skok jesli chodzi o technologie
telewizyjng to mozliwo$¢ przesytania materiatow
internetem czy mozliwo$¢ wspélnych spotkan redak-
cyjnych poprzez komunikatory. Do tego przejscie
wszystkich krajow na technologie HD. Program
Kwartet w Polsce obecnie ukazuje sie wiekszosci pasm
regionalnych oddzialow terenowych TVP, premie-
rowo raz w miesigcu z wielokrotnymi emisjami pow-
torkowymi poszezegélnych odeinkéw, ktore zawsze
majg ponadczasowy, uniwersalny charakter. Bardzo
pomocny okazat sie takze rozwdj nowych mediow.
Wszystkie odcinki programéw mozna oglada¢
w dowolnym miejscu i czasie. Tak jak te polskie wersje
Kwartetu realizowane w TVP Rzeszow do obejrzenia

25 years without a break

There were various twists and turns during the
quarter-century of the Quartet. The first significant
one was the modification of the programme for-
mula. It quickly turned out that maintaining a pro-
gramme consisting of eight elements would not
work in the long run. Firstly, there were numerous
problems with sending and transporting materials
and building a coherent broadcast. Moreover,
producing so many copies of materials and sending
them on separate cassettes significantly increased
the cost of the programme.

But that wasn’t the only thing that mattered.

In order for the production to be better and more
interesting, it had to change its structure.

That’s why we made the decision quite quickly that
each episode of the Quartet would have its specific
theme, consisting of four, approximately 6-minute
reports from each country. And this formula works
to this day. Not only did the number of circulating
packages drop, but the programme also became
substantively easier to tame.

Year by year, the Quartet became more interesting,
better implemented, and it was possible to stick to
a precisely established broadcasting plan. Of course,
each country had and still has the freedom to build
a whole from the four received elements. Some in-
troduced a leading journalist, while others only kept
the voice-over text. During such a record-long
period of broadcasting the Quartet on four television
stations, for most of the time its production was
financed entirely from the budgets of the individual
public television stations. However, over the course
of these 25 years, we (including myself - on behalf
of TVP Rzeszéw) have managed to obtain grants
from the International Visegrad Fund several times.

These funds allowed for regular editorial meet-
ings organized in various places in our countries
by the stations creating the programme. It was there
that ideas for new episodes were born, but there
was also an opportunity to see for ourselves what
gems our countries hid and how little we knew about
them and about the people living in them.

The fact is that, despite temporary problems with
understanding the need for the Quartet or minor
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na stronie https://rzeszow.tvp.pl/1668318/kwartet.
Podobnie trzy inne narodowe wersje programu sg
dostepne na stronach internetowych telewizji Czech,
Stowacji, Wegier i Polski.

Wyszehradzka Piecze¢ dziecko Kwartetu.

Podczas jednego ze spotkan koordynatoréw Kwar-
tetu pad! pomyst, aby wyj$¢ poza ramy comiesiecz-
nej produkeji poszezegdlnych odeinkéw audyeji.
ZnaliSmy juz siebie i swoje mozliwoéci na tyle, aby
w waskim gronie zdecydowac¢ sie na organizacje
Festiwalu Tworczosci stacji regionalnych Czworki
Wyszehradzkiej. Idea prosta, ale i znow troche sza-
leficza. Bo przeciez nikt nie robit podobnych rzeczy
i nie bylo mowy o zapewnianiu finansowania takiego
pomystu. Jednak to sie udalo i to nie jeden raz. Szyb-
ko

wymys$liliémy ramy konkursu. OczywiScie jasny
regulamin i cztery kategorie konkursowe odzwiecie-
dlaty profil produke;ji telewizyjnych tworzonych

na co dzien w stacjach regionalnych naszych krajow.

financial problems, we managed to show every month
how our regions have changed over the years. After
all, we have entered the European Union together,
we struggle with similar problems, but, above all,
there is always so much to show and inspire our
neighbours with, as something new and interesting
is constantly being created, which you can then
reach personally by receiving instructions from the
television broadcaster. Parallelly, modern technology
has also come to the aid of the increasingly better
and more interesting Quartet. First of all, a huge
leap in television technology has been the ability to
send materials via the Internet or the possibility of
joint editorial meetings via instant messengers.

In addition, all countries have switched to HD techno-
logy. The Quartet in Poland programme is currently
broadcast on most of the regional TVP regional
branches, premiering once a month with multiple
reruns of individual episodes, which always have

a timeless, universal character. The development of
new media has also been very helpful. All episodes
of the programmes can be watched anywhere and
anytime. Just like these Polish versions of the Quar-
tet produced by TVP Rzeszéw can be watched on

the website: https://rzeszow.tvp.pl/1668318 /kwartet.
Similarly, three other national versions of the pro-
gramme are available on the websites of the Czech,
Slovak, Hungarian and Polish television networks.

The Visegrad Seal, child of the Quartet.

During one of the meetings of the Quartet coordina-
tors, the idea was born to go beyond the framework
of monthly production of individual episodes of the
programme. We already got to know one another
and our capabilities well enough to decide, in a nar-
row group, to organise a Festival of Creativity of

the regional stations of the Visegrad Four. The idea
was simple, but also a bit crazy. After all, no one had
done anything like that before, and there was no
question of providing financing for such an idea.
However, it worked out in the end, and it did so multi-
ple times subsequently. Quite quickly, we came up
with the framework of the proposed competition.
Of course, clear rules and four competition catego-
ries reflected the profile of television productions



Musiala by¢ takze gléwna nagroda, w doktadniej
jak to w Kwartecie - 4 nagrody (kazda w innej katego-
rii konkursowej). WymysliliSmy wiec Wyszehradzkg
Piecze(. Jak sie pozniej okazato pieknie stworzone
w poszezegdlnych edycjach przegladu, artystycznie
wykonane pieczecie zdobig do dzi$ Sciany nad
biurkami autoréw zwycieskich audycji.

Udalo sie przygotowacé 4 edycje tego przegladu i kon-
kursu. Wszystkie byty okazja nie tylko do wyboru
najciekawszych pozycji programowanych, ale przede
glownie do poznania tworezoéci i wzajemnego
poznania sie wérod tworeéw telewizyjnych. Oddziat
regionalny TVP Rzeszéw byt organizatorem jednej

z edycji Wyszehradzkiej Pieczeci. To wydarzenie
zorganizowalem przy wspoétudziale pracownikow
mojej stacji w historycznym zamku w Krasiczynie
koto Przemysla w doborowej asyScie Stowarzyszenia
Dobrego Wojaka Szwejka z Przemysla. Bo tu
tradycje i watki tgczace Polakéw, Czechéw, Wegrow
i Stowakéw za sprawg przebywajacego w tym
miescie bohatera powieéci Haska pozostajg zywe
do dzi§. Warto wspomnie¢, ze pozostate edycje
festiwalu odbyty sie w Koszycach, Ostrawie

i Wyszehradzie. Szezegélnie to ostatnie miejsce bylo

created on a daily basis in the regional stations of
our countries.

There also had to be a main prize for that, or
rather, as the title Quartet implies - 4 prizes (each
in a different competition category). In that way the
Visegrad Seal came into being. As it turned out later,
beautifully created in the individual editions of the
review, artistically made seals adorn the walls above
the authors’ desks of the winning broadcasts to this
day.

It proved possible to prepare 4 editions of this
review and competition. All of them were an oppor-
tunity not only to choose the most interesting
programmed items, but, in the first place, to get to
know the work of television creators and establish
mutual understanding. The regional branch of TVP
Rzeszéw was the organiser of one of the editions of
the Visegrad Seal.

On a personal level, I was in charge of organising
this event with the participation of my station’s
employees in the historic castle in Krasiczyn, near
Przemysl, with the brilliant assistance of the Good
Soldier Svejk Society from Przemysl. After all, it was
here, in this town, that the traditions and threads
connecting Poles, Czechs, Hungarians and Slovaks,
who stayed in this city, remain alive to this day,
thanks to the hero of the famous Hasek’s novel.

It is worth mentioning also, that the other editions
of the festival took place in Kosice, Ostrava and
Vysehrad. The latter place was particularly signifi-
cant for our cooperation - because, after all, it was
here that the founding act of the Visegrad Group,
i.e. the agreement on cooperation between the four
countries whose journalists form the Quartet,

was signed a dozen or so years earlier.

People of the Quartet

With a quarter of a century now passed, it is diffi-
cult to mention all those with whom we cooperated
and created the Quartet. On the Polish side, it is im-
possible not to mention Bogustaw Lasota - the first
director of the regional station of TVP Rzeszow.
Suffice to say that, in real terms, it was he who
made us join this project. Moreover, from the very
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znamienne dla naszej wspdlpracy - bo przeciez

w tym miejscu kilkanascie lat wezesniej podpisano
akt zalozycielski Grupy Wyszehradzkiej czyli porozu-
mienia o wspolpracy czterech krajéw, ktérych
dziennikarze tworzg Kwartet.

Ludzie Kwartetu

Przez ¢wieré wieku trudno wspomnieé wszystkich,
z ktérymi wspotpracowali§my i tworzyliSmy Kwartet.
Ze strony polskiej nie sposdb nie wymieni¢ pier-
wszego dyrektora stacji regionalnej TVP Rzeszéw
- Bogustawa Lasote. W praktyce to on byt sprawca,
ze przystapiliSmy do tego projektu. Zresztg od sa-
mego poczatku wraz z zaprzyjaznionym dyrektorem
stowackiej telewizji w Koszycach Marianem Kleisem
doskonale rozmieli idee takiej wspotpracy. Moze

takze przez to, ze byli nie tylko dyrektorami zaprzy-
jaznionych stacji, ale tez tgczyty ich przyjacielskie
wiezy, a nawet byli do siebie podobni fizycznie,
przez co niektdrzy uznawali ich za polsko-stowackich

braci. Zreszta Bogustaw Lasota w tej ksigzce podzielit

sie paroma wspomnieniami zwigzanymi z Kwartetem.

Przychylni i pomagajacy w rozwoju Kwartetu byli
takze kolejni szefowie stacji w Rzeszowie. Jak choéby
niezyjacy juz Adam Czartoryski, z ktérym tgczg sie
liczne anegdoty zwigzane z Kwartetem. Podobnie
Kwartet wspierali takze kolejni dyrektorzy TVP Rze-
szow m.in. Jacek Szarek i Jerzy Oleszkowicz, ktory
takze jako szef produkeji w rzeszowskiej stacji ma

beginning, together with the friendly director of
the Slovak television in KoSice, Marian Kleis, they
understood the idea of such cooperation perfectly.
Perhaps the other reason was that they were not
only heads of friendly stations, but they had also
had friendly ties, and were even physically similar,
which is why some considered them Polish-Slovak
brothers. Moreover, in his book, Bogustaw Lasota
shared a few memories related to the Quartet.

The successive heads of the Rzeszéw TVP station
were also supportive and helpful in the development
of the Quartet. For example, the late Adam Czarto-
ryski, who is associated with numerous anecdotes
related to the Quartet. The Quartet was similarly
supported by successive directors of TVP Rzeszow,
including Jacek Szarek and Jerzy Oleszkowicz, who,
as the head of production at the Rzesz6w station,
has had a hand in creating the Quartet for years.

Of course, the programme could not exist without
colleagues from TVP Krakéw, who have been in-
volved in its production from the very beginning,
making film materials and broadcasting on their
own channel. Here, too, it could not have happened
without the constant support of successive heads

of this station, especially without the person who
has been in constant charge of the programming
department of TVP Krakéw for years - Marek
Szczepanek. It is to his credit, as the coordinator of
the Quartet, that I could be sure that small Rzeszow
could always count on the greater Krakéw. Inciden-
tally, various people have been involved in the
production of the Quartet over the years. In the first
years, it was co-created by Jan Poprawa, Jerzy Mi-
chatek, and later Pawel Orski, while the efficient
production was supervised by the production man-
ager Grazyna Woznikowska. And the one who will
remain in our memory the most is Katarzyna Kotula.
A journalist, author and director of many films and
a keen traveller. Working on behalf of TVP Krakéw,
she prepared many interesting and professional ma-
terials for the Quartet over the years. Unfortunately,
an insidious disease did not allow her to enjoy the
25th anniversary of the programme. She passed
away a few years ago.



przez lata swoj udzial w tworzeniu Kwartetu. Oczy-
wiscie program nie mogt by istnie¢ bez kolezanek

i kolegéw z TVP Krakow, ktérzy od poczatku uczestni-
cza w jego produkcji, realizujgc materiaty filmowe

i emitujac na wlasnej antenie. Tu takze nie mogto sie
to toczy¢ bez statego wsparcia kolejnych dyrektoréw
tej stacji, ale szczegdlnie osoby, ktéra od lat niezmie-
nne odpowiada za pion programowy TVP Krakow

- Marka Szczepanka. To dzigki niemu jako koordyna-
tor Kwartetu moge by¢ pewien, ze maly Rzeszow
moze zawsze liczy¢ wiekszy Krakéw. A z produkeja
Kwartetu przez lat byly zwigzane rézne osoby.

W pierwszych latach wspéttworzyli go Jan Poprawa,
Jerzy Michatek, a pozniej Pawel Orski, a nad sprawng
produkeja czuwata kierowniczka produkeji Grazyna
Wéznikowska. A najbardziej w pamieci pozostanie
nam wszystkim Katarzyna Kotula. Dziennikarka,
autorka i rezyserka wielu filméw oraz podrézniczka.
Z ramienia TVP Krakéw przygotowywala prze lata
kolejne bardzo interesujace i profesjonale materiaty
do Kwartetu. Niestety podstepna choroba nie
pozwolila jej sie cieszy¢ z jubileuszu 25-lecia programu.
Odeszla kilka lat temu.

Pozostawila po sobie nie tylko liczne materiaty
filmowe, ale mile wspomnienia wspétpracy. Mimo
ciezkiej choroby niemal do konica uczestniczylta

w naszych redakeyjnych spotkaniach i planowaniu
kolejnych odcinkéw programu. A te kolejne historie
tworzone prze TVP Krakéw powstajg do dzi$ dzieki
ludziom, ktérzy za sprawg Katarzyny znalezli sie

w rodzinie Kwartetu. Juz weze$niej wspotpracowata
bowiem z Pauling Ibek, ktdra jest obecnie autorka
materialow przygotowywanych w Krakowie.

A pomagajg im nie kto inny, jak syn Katarzyny dosko-
naly operator Maciej Dzwigaj i nie mniej sprawny
montazysta Maciej Gonkiewicz.

No i na koniec , last, but not least” autorka polskiej
wersji magazynu Kwartet - rzeszowska dziennikarka
Beata Pardel. Osoba, na ktora zawsze mozna liczy¢.
Bo w cigglym tempie i rezimie terminéw i tematdw,
ktore trzeba zrealizowa¢ na czas, przy niktym
budzecie niezawodnie panuje zaréwno nad przygoto-
waniem poszczeg6lnych materiatéw z Rzeszowa
docierajgcych do trzech krajow, ale réwnoczeénie

She left behind not only numerous film materi-
als, but also pleasant memories of the cooperation.
Despite her serious illness, she participated in our
editorial meetings and planning of the next episodes
of the programme almost until the end. And these
subsequent stories created by TVP Krakéw are still
being created today by people who, thanks to Katar-
zyna, found their place in the Quartet family. She had
already collaborated with Paulina Ibek, who is cur-
rently the author of materials prepared in Krakéw.
And they are helped by none other than Katarzy-
na’s son, the excellent cameraman Maciej Dzwigaj
and the no-less-efficient editor Maciej Gonkiewicz.

And finally, “last, but not least” - the author of the
Polish version of the Quartet magazine - the Rzeszéw
journalist Beata Pardel. A person you can always
count on. The thing is, in a constant pace and regime
of deadlines and topics that must be completed

on time, with a small budget, she has been the one
who has reliably controlled both the preparation

of individual materials from Rzeszéw which were
reaching three countries as well as the final shape
of the entire Quartet magazine in its Polish version.
After that, the episode has been broadcast not only
in the regional bands of TVP3 Krakéw and TVP
Rzeszow, but also, with multiple reruns, on most
regional TVP stations in Poland. In the preparation
process of the Polish version of the Quartet, Beata
is typically assisted by the reliable crew, such as
editor Grzegorz Janczycki, voice-over speaker Grze-
gorz Boratyn, the production manager Katarzyna
Wrzesinska, and, of course, the numerous group of
journalists from the Rzeszéw branch over the years
- authors of individual materials that we have used
in the preparation of individual episodes devoted
to various topics. Also, the one worth mentioning is
Joanna Budzaj, a presenter of TVP Rzeszéw, who has
gracefully hosted the Quartet for several years,
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nad ostatecznych ksztalttem calego magazynu Kwar-
tet w polskiej wersji. Potem emitowany jest nie tylko
w pasmach regionalnych TVP3 Krakéw i TVP Rzeszow,
ale takze z wielokrotnymi powtérkami w wiekszos$ci
stacji regionalnych w Polsce. A pomagaja jej w przygo-
towaniu polskiej wersji Kwartetu niezawodni:
montazysta Grzegorz Janczycki, udzielajacy glosu
lektorskiego Grzegorz Boratyn i kierownik produkeji
Katarzyna Wrzesinska oraz oczywisScie liczne przez
lata grono dziennikarzy rzeszowskiego oddziatu
- autoréw poszczegdlnych materiatéw, z ktérych kor-
zystaliémy w przygotowaniu poszczegdlnych
odcinkow poswieconych réznej tematyce. Nalezy tez
wspomnie¢ Joanne Budzaj prezenterke Telewizji
Rzeszow, ktéra przez kilka lat z wdzigkiem prowa-
dzita Kwartet w czasie, gdy polska wersja realizowana
byto z udziatem osoby zapowiadajgcej poszezegdlne
materiaty.

W rocznice éwieréwiecza

Kto$ mégt by powiedzieé, ze program jak program.
Jeden z setek, tysiecy tworzonych dla zaspokojenia
ciekawosci, rozrywki, edukacji czy popularyzacji.
Telewizja zmienia swoje oblicze, a i jej sita razenia
tez przez 25 lat mocno ostabta przez powszechnie
dostepne nowe komunikatory. Ale Kwartet, do kt6-
rego zresztg dzi§ poprzez internet mozna siegngé
w kazdym miejscu i czasie ma wymiar, ktorego nie
da sie wyceni¢ wykresami ogladalnosci.

Cos$ co powstato z troche szaleniczego pomystu
udalo sie prowadzié¢ prze tyle lat i setki odcinkéow,
ktére ogladajacym dato ogromny zaséb informacji,
promocji i wiedzy o sgsiadach, ich zyciu, ciekawych
do odwiedzenia miejscach, atrakejach czy przyrodzie.
I wielokrotnie spotykamy sie z odzewem widzow,
ktérzy pierwszy raz dowiadujg sie o tym czy innym
miejscu, albo pytajacych gdzie doktadnie mieszka
ten czy 6w bohater reportazu.

A z osobistego punktu widzenia jestem niestycha-
nie zadowolony, Ze moge uczestniczy¢ w projekeie,
ktdry jest w rzeczywisto$ci esencjg prawdziwego,
rzetelnego, madrego i pozytywnego dziennikarstwa,
bez epatowania sensacjg czy biezgca informacyjng
papka czesto tworzong na potrzebe chwili. I w konicu
to takze 25 lat w moim zawodowym zyciu.

at the time when the Polish version has been
produced with the participation of a journalist
announcing the individual materials.

On the quarter-century anniversary

Someone might say that a programme is just a pro-
gramme and nothing more. One of hundreds, thou-
sands created to satisfy curiosity, entertainment,
education or popularization. Television is changing
its face, and its impact has also been greatly weak-
ened over the past 25 years by the widespread avail-
ability of new communicators. However, the Quartet,
which can be accessed anywhere and anytime via
the Internet, features a dimension that cannot be
simply valued by audience charts.

Something that came from a slightly crazy idea,
has managed to be broadcast for so many years and
hundreds of episodes, which gave viewers a huge
amount of information, promotion and knowledge
about their neighbors - their lives, interesting places
to visit, attractions or nature. And we often meet
with the response of viewers who have learnt about
this or that place for the first time or ask where
exactly this or that hero of the report lives.

From a personal point of view, I am incredibly
pleased that I could participate in a project that is in
fact the essence of true, reliable, wise and positive

journalism, without shocking viewers with sen-
sationalism or current informational pap, so often
created for the needs of the moment. Finally and
remarkably, the project has also spanned for the last
25 years of my professional career.




P.S. czyli POST SCRIPTUM

Jesli ktos dotart to konca tej czesci tekstu to jeszeze
cos$ co zawsze dodaje kolorytu kazdej historii.

A ta przez 25 lat obfitowata w liczne wydarzenia

i sytuacje, ktore powstajg w pamieci i wywotuja
usmiech na twarzach, ktorzy w nich uczestniczyli

i $wiadezy o udanej kooperacji ludzi z czterech
krajow. Nie sposéb nie wspomnie¢ kilku a nich. Przez
lata spotykali$émy sie podczas redakeyjnych narad,
gdzie planowali$émy tematyke kolejnych odcinkéw
programéw. Byly to przerdzne miejsca, a organizato-
rami byly poszezegélne stacje. Jedno ze spotkan
zostalo zorganizowane przez kolegéw z MTV Szeged
na Wegrzech. Dojechali$my z Rzeszowa na miejsce
poéznym na teren tajemniczego osrodka. Juz podezas
wjazdu pojawity sie problemy, bo portier wtadat
tylko rodzimym jezykiem. Na szczeécie w $rodku
okazalo sig, ze bedziemy zakwaterowani w drewnia-
nych wygodnych domkach kempingowych, co znacznie
ztagodzito obawy po trudach diugiej podrézy

na potudnie Wegier. Znali$my oczywiscie program
jednodniowego spotkania, ktdre bylo obfity jak rzad-
ko kiedy. Bo obok calodziennych ustalen i narad
dzien miat sie rozpoczgé¢ krétkim przelotem wyciecz-
kowym samolotem nad okolicami. A wieczorem

po obradach zaproszeni byliémy na Pigi Party. Jako
ze jeden z organizatoréw, producent wegierskiej
telewizji nazywal si¢ Zoltan Pigniczky, wydawato mi
sie, Ze ta nazwa wieczornego spotkania pochodzi od
zdrobnienia jego nazwiska. Jak bardzo sie mylitem.
Wré6¢émy jednak kilkanascie godzin wezeéniej.
Czekaly nas najpierw atrakeje, wiec z takg nadzieja
potozyliSmy sie spaé. Jednak juz wezesnym rankiem
nie dane bylo si¢ wyspaé. Obudzit nas niemito-
sierny wrzask i pisk. Nie moggc spa¢ ubralem sie
wyszedlem zbada¢ teren. Przed jednym z obiektéw
osrodka oniemiatem. Zobaczylem dwie wiszace
poltusze niezywego juz wielkiego wieprza, przy
ktorym pracowato kilka 0séb odcinajac mieso

i przygotowujac kietbasy oraz inne wyroby miesno-
garmazeryjne. Niedtugo dotgczyli do mnie inni
uczestnicy spotkania, bo jak sie okazato deszczowa
pogoda przeszkodzita w zaplanowanym locie

i cze$¢ poranka niektorzy spedzili ogladajac niezwykle
widowisko §winiobicia, co dla niektérych bylo pier-

PS or POST SCRIPTUM

If someone has reached the end of this part of the
text, there is something else that always adds colour
to every story. And the story of the Quartet has been
full of numerous mishaps and situations for 25
years, which are remembered and bring a smile to
the faces of those who participated in them. All told,
they testify to the successful cooperation of people
from the four countries. It is simply impossible not
to mention a few of these accounts. Over the years,
we have met during editorial meetings, where we
planned the topics of the next episodes of the pro-
grammes. These were various places, and the organ-
isers were individual stations. One of the meetings
was organized by colleagues from MTV Szeged,

in Hungary. We arrived from Rzeszéw at the place
quite late, at the premises of a mysterious resort.
Problems arose already during the check-in, as the
porter only spoke his native language. Fortunately,
having come in inside, it turned out that we would
be accommodated in comfortable wooden camping
houses, which significantly alleviated our fears after
the hardships of the long journey to the south

of Hungary. Understandingly, we knew the schedule
for the one-day meeting, which was as abundant

as ever - in addition to all-day arrangements and
meetings, the day was to begin with a short excursion
flight over the area. Next, towards the evening, after
the meetings were held, we were invited to an event
called... a Pigi Party. Since one of the organisers
- a Hungarian television producer - was called Zoltan
Pigniczky, it - somehow naturally - seemed to me
that this title of the evening meeting came from

the diminutive of this man’s surname. How wrong

I was... Let’s go back a dozen or so hours earlier.
First, we had had some attractions waiting for us,

so we had gone to bed with such hope. However, early
in the morning we had not been allowed to sleep.
We had been woken up by an unbearable scream
and squeal. Unable to sleep, I had got dressed and
had gone out to explore the area. In front of one of
the centre’s facilities, I had been left speechless.

I had seen two hanging carcasses of a large, already
dead pig, with several people working on it, cutting
off the meat and preparing sausages and other
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wszym w zyciu tak drastycznym przezyciem. Ale to
nie koniec. Bo final nastgpil wieczorem. Po dokona-
niu wszystkich ustalen Kwartetu, zaproszono nas
na kolacje. Juz po wejsciu do sali wiedziatem co sie
$wieci i co oznacza Pigi Party. Stoty uginaty sie pod
ciezarem parujacych jeszcze kietbas, miesiw i pasz-
tetow, ktorych zapach §wiezo$ci i wspomnienie
skad sie wziely skutecznie niektdérych odstraszat do
jedzenia. Stalo sie jasne, ze nazwa Pigi Party weale
nie wziela sie z rzekomego pseudonimu Zoltana, ale
od stworzenia ktore po wegiersku zwie sie ,sertes”,
a po angielsku pieszczotliwie ,piggy”.

Raz z kolei koledzy z CT Ostrawa po zakonczeniu
Festiwalu Wyszehradzka Pieczed, zaprosili nas na
kolacje w miejscu gdzie jeszcze kilka lat temu funk-
cjonowatla kopalnia. Przerobiona obecnie na klima-
tyczng restauracje z mozliwo$cig zwiedzania reliktow
niedawnej gorniczej przesztosci. Przy okazji pozna-
wania historii gérnictwa ostrawskiego i pasowaniu
na ,banikéw”(gérnikéw) mozna bylo zwiedzi¢ m.in
szyby gornicze.

Po zapadnieciu zmroku péznym juz wieczorem zau-
wazono brak jednego z dyrektoréw stacji. Wyklu-
czono mozliwo$¢ samodzielnego powrotu do hotelu,
bo przeciez znajdowali$my sie w §rodku wyrobiska
goérniczego, a do miasta bylo kilkanascie kilometréw.
Rozpoczely sie poszukiwania. Na nieznanym terenie
z niebezpiecznymi miejscami, moglo co$ sie¢ bowiem
wydarzy¢. Po kilkudziesigciu minutach gorgezko-
wych poszukiwaniach przez cze$¢ gosci, zauwazytem
stojacy przy bramie kopalni autobus, ktory zostat
wynajety dla transportu uczestnikéow spotkania

z hotelu do kopalni i z powrotem Zapytatam wiec
kierowce czy przypadkowo nie widzial mezezyzny.

meat and delicatessen products. Soon, other partici-
pants of the meeting had joined me, because as it had
turned out, rainy weather had prevented the plann-
ed flight and some had spent part of the morning
watching an extraordinary spectacle of a pig slaugh-
ter, which for some had been the first such drastic
experience in their lives. But that was not the end.
Because the finale came in the evening. After making
all the arrangements for the Quartet, we were invited
to dinner. As soon as I entered the room, I knew right
away what was cooking and what a Pigi Party really
meant. The tables were bending under the weight of
still steaming sausages, meats and pates, the smell
of which, the freshness and the memory of where
they came from, effectively discouraged some from
eating. It became clear that the name Pigi Party did
not come from Zoltan’s alleged nickname at all, but
from a creature called “sertes” in Hungarian, and
“piggy” in English, as used affectionately.

On another occasion, after the Visegrad Seal
Festival ended, our colleagues from CT Ostrava
invited us to dinner in a place where a mine oper-
ated a few years before. Currently, it was converted
into an atmospheric restaurant with the possibility
of visiting relics of the recent mining past. While
learning about the history of Ostrava mining and
being inducted as “baniks” (miners), it was possible
to visit, among other things, the mining shafts.

After dusk, late in the evening, one of the station
directors was noticed to be missing. The possibility
of returning to the hotel on his own was ruled out,
because we were in the middle of a mine workings,
and the city was a dozen or so kilometers away.

The search began. In an unknown area with dangerous
places, chances were something bad could have hap-
pened. After several dozen minutes of frantic search-
ing by some of the guests, I noticed a bus standing
at the mine gate, which had been rented to transport
the meeting participants from the hotel to the mine
and back. So, I asked the driver if he had seen the
man by any chance. The man, with the Czech “ano”,
replied that not only had he seen him, but at the re-
quest “to the hotel, please” he had taken him as

the only passenger to the hotel door, after which the



A ten z czeskim ,ano” odpowiedzial, ze nie tylko
widzial, ale na prosbe ,do hotelu prosze” odwiézl jako
jedynego pasazera pod drzwi hotelu, po czym wrécit
na miejsce, czekajac na zakonczenie wieczornego
spotkania. Kamien spad! z serca wszystkim i poszu-
kiwania zakonczono. A nastepnego dnia bohater his-
torii dziekowatl za zainteresowanie, a kierowcy
za transport, chwalgc organizacje wydarzenia
tlumaczac, ze zle sie poczul i musiat po angielsku
opusci¢ spotkanie w kopalni.

Do historii Kwartetu przejdzie takze spotkanie
w czeskich Beskidach, gdy siedzac wieczorem
w goralskiej chacie, gdy na zewnatrz temperatura
siegata minus kilkunastu stopni, kto$ spostrzeg} ze
na oknem wiszgce piekne, zamarzniete lodowe sople.
I wlaénie od tego zaczela sie lingwistyezno-jezykowa
komedia. Na polskie stowo ,,sople” wybuchem
$miechu odpowiedzieli wszyscy z Czech, Stowacji
i Wegier. O co chodzi, spytali Polacy. Stowacy wyjas-
nili ze ,,sople” w ich jezyku to po prostu wydzielina
z nosa podczas kataru czyli popularne smarki.
Ale jeszcze bardziej zdumiewajace bylto ttumaczenie
Wegréw. To jednak nie nadaje sie do przytoczenia
w tym tekscie. Wystarczy, ze to stowo w potocznym
jezyku wegierskim opisuje pewng czynno$¢ seksu-
alng. Po wytlumaczeniu sobie znaczeniu tego stowa.
ZapytaliSmy jak wiec jak Stowacy nazywajg sie
lodowe nawisy za oknem. ,Cencule” - odpowiedzieli
Stowacy. A to znowu wywotato wybuch $miechu, bo
kto$ z polskiej strony zauwazyt podobienstwo tego
stowa do pewnych czeéci kobiecego ciata. Zresztg
jezykowych lapsuséw i ciekawostek byto wiecej bo
wystarezy popelni¢ maty blad w czytaniu w stowa
Szeged, aby zmieni¢ diametralnie znaczenie nazwy
tego miasta.

Takich historii mozna by przytaczaé wiecej, co tylko
$wiadezy o tym, Ze mimo czterech krajow réznych
kultur i jezykéw, doskonale udaje sie nam wsp6t-
pracowac i tworzy¢ wbrew pozorom rozumiejacy sie
zespol.

Piotr Socha
Koordynator krajowy Kwartetu w Polsce,
TVP Rzeszoéw

driver returned to the place, waiting for the evening
meeting to end. A weight was lifted from everyone’s
hearts and the search ended. The next day, the hero
of the story thanked for everyone’s interest and the
driver for the transport, praising the organization
of the event, explaining in English that he felt bad
and had to leave the meeting in the mine.

The Quartet’s history will also include a meeting
in the Czech Beskids, when, sitting in a highland-
er’s cottage in the evening, with the temperature
outside plunging to minus a dozen degrees, some-
one noticed beautiful, frozen icicles hanging outside
the window. And that’s where the comic linguistic
play on words began. The Polish word “sople”

(for icicles) was met with laughter by everyone from
the Czech Republic, Slovakia and Hungary. What
was it about, the Poles asked. The Slovaks explained
that “sople” in their language is simply a discharge
from the nose during a cold, or - popularly - a snot.
But the Hungarians’ translation was even more
surprising. However, this is not suitable for citing
in this text. It is enough to say that this word in col-
loquial Hungarian describes a certain sexual act.
After explaining the meaning of this word to
ourselves, we asked what the Slovaks called the icy
overhangs outside the window. “Cencule” - the Slo-
vaks answered. And this again caused an outburst
of laughter, because someone from the Polish side
noticed the similarity of this lexeme to certain parts
of the female body. Incidentally, there were more
linguistic slips and curiosities, e.g. it was enough to
make a small mistake in reading the word “Szeged”
to diametrically change the meaning of the name

of this city.

There are many more such stories that could be
cited, which only goes on to show that despite com-
ing from four countries with different cultures

and languages, we have been able to work together
with success, and - against all odds - create a team
that understand one other.

Piotr Socha
Quartet national coordinator for Poland,
TVP Rzeszéw

29



30

Ceska televize a Kvarteto

Ceska televize se k projektu Kvarteto ptipojila dvéma
svymi regionalnimi studii. Televiznim studiem
Ceské televize Brno a Televiznim studiem Ceské tele-
vize Ostrava. Dramaturgem povéfenym koordinaci
za ¢eskou stranu a vyvoj formatu byl Vladimir Stvrttia
z ostravského studia.

Patril k nejvyznamnéj$im tvircim spojenym
s ostravskym studiem Ceské televize - byl scendristou,
producentem i dramaturgem. Divdcky nejoblibenéj-
$imi tituly, na kterych se Vladimir Stvrtia podilel,
zustanou portrétni dokumenty osobnosti, zejména
z cykla Nevyjasnénd umrti, Pred¢asnd timrti a Pribe¢hy
slavnych. Téch pripravil desitky a dodnes jsou stalici
na obrazovkach Ceské televize.

s o e

4

»Svou tvaréi préaci v televizi nebral jako zaméstnéni,
ale jako poslani. Snazil se jejim prostfednictvim
predavat ty své neskute¢né védomosti dal.“

»Byl to profesionadl, ¢lovék s obrovskym prehledem,
nadhledem a velkym srdcem.“I tak na néj vzpomi-
naji jeho kolegové v CT. ,Bylo skvélé s nim cestovat.
Coz mi spole¢né cesty na zasedani dramaturg
Kvarteta ¢asto umoznovaly. Byl bezednou studnici
védomosti nejen z ¢eské a slovenské historie, ale
i obou dal$ich stat,” vzpomind Marta Razi¢kova.

,Jen jeho zlozvyk v kouteni byl zoufaly. Casto, kdyz
jsem prisla k nému do kancelare, tak jedna cigareta
horela na popelniku a druhou drzel v ruce. Bez ciga-
rety prosté nedokazal vydrzet. A tak jsme na cestach
¢asto zastavovali, aby si mohl zapdlit. V té dobé

Czech Television
and the Quartet Project

Czech Television joined the Quartet project with
two of its regional studios: Television studio Brno
and the Television studio Ostrava. The dramaturge
responsible for coordination on the Czech side

and format development was Vladimir Stvrtiia from
the Television studio Ostrava.

He was one of the most significant creators
associated with this studio - he was a screenwriter,
producer, and dramaturge. The most popular titles
among viewers in which Vladimir Stvrtiia was
involved remain the biographical documentaries,
especially from the cycles Nevyjasnénd vimrti (Unre-
solved Deaths), Predéasnd timrti (Premature Deaths),
and Prib¢hy slavnych (Stories of the Famous).

He prepared dozens of these, and they remain a part
on Czech Television screens to this day.

“His creative work in television was not just a job
but a mission. He tried to pass on his incredible
knowledge through it.” “He was a professional, a man
with great insight, perspective, and a big heart,”
his colleagues at CT remember him. “It was great to
travel with him. Joint trips to the Quartet drama-
turges’ meetings often allowed this. He was a bot-
tomless well of knowledge, not only from Czech and
Slovak history but also from the other two states,”
recalls Marta Ruzi¢kova. “Only his smoking habit
was desperate. Often, when I came to his office, one
cigarette was burning in the ashtray, and he was
holding another one. He simply could not do with-
out a cigarette. So, on our travels, we often stopped
so he could light up. At that time, it was still com-
mon to smoke in cars, but Vladimir was a gentleman
and respected that I was not a smoker. He loved
sweets, so these stops were often at some patisserie,
where we enjoyed them together and recharged for
the next part of the journey.”

Since 1992, he had been a representative of CT
in the European Association of Regional Television
Stations CIRCOM Regional, collaborating with
colleagues from Poland, Hungary, and Slovakia on
the magazines Europe Today and Quartet.

“I love editing rooms, where everything is essen-
tially recreated, and the dramaturge, along with
the director and editor, gives the documentary its
final form. I always tried to choose creators with



se jesté i v autech bézné koutilo, ale Vladimir byl
gentleman a respektoval, Ze nejsem kuracka. Miloval
sladké a tak ty zastavky ¢asto byly u néjaké cukrarny,
kde jsme si spole¢né pochutnali a nabrali energii

na dalsi cestu.”

Od roku 1992 byl za CT zastupcem v Evropském
sdruzeni regionélnich televiznich studii CIRCOM
regional a s kolegy z Polska, Madarska a Slovenska
spolupracoval na magazinech Evropa dnes a Kvarteto.

»2Miluji sttizny, kde vlastné v§echno vzniké znovu
a dramaturg tam spolu s rezisérem a stfihacem
dava dokumentu definitivni podobu. Vzdy jsem si
snazil vybirat tviirce s ndzorem, napady, vysokou
profesionalitou a poctivou ptipravenosti, proto jsem
vétsinou spolupracoval s autorskymi reziséry, kteri
mi byli navic blizei i jako lidé,” vypravél Vladimir
Stvrtiia v jednom z rozhovort.

Televizni préci se vénoval takrka do konce Zivota.
Jesté mésic pred svym odchodem v listopadu 2022
pripravoval dalsi z dila Kvarteta. Podle svych kolegi
se téZko s touto praci loudil. Rikal: ,KdyZ toho necham,
tak to bude mtj konec.”

Jeho néstupkyni se stala dramaturgyné, scendristka
a rezisérka Marta Razickova. ,Vlastné jsem u Kvar-
teta stéla od jeho naprostého pocatku. S feditelem
ostravského studia Miroslavem Petroncem a produ-
centkou Marc¢ou Arichtevou jsme navstivili v roce
1999 kosické studio Slovenské televize, abychom

an opinion, ideas, high professionalism, and honest
preparation, so I usually worked with auteurs who
were also close to me as people,” Vladimir Stvrtiia
said in one of his interviews.

He devoted himself to television work almost
until the end of his life. Even a month before his
departure in November 2022, he was preparing
another episode of Quartet. According to his col-
leagues, it was difficult for him to part with this
work. He said, “If I quit, it will be my end.”

His successor became the dramaturge, screenwriter,
and director Marta Razickova. “I was actually with
Quartet from its very beginning. With the director
of the Ostrava studio Miroslav Petronec and pro-
ducer Marda Arichteva, we visited the KoSice studio
of Slovak Television in 1999 to discuss a possible
co-production on the fairytale series by Eva Hudec-
kova ‘O ztracené ldsce’ (About Lost Love). And because
everyone, except me, had been working in television
for decades, memories of the former close coope-
ration between the KoSice and Ostrava studios
during the times of Czechoslovak Television began
to emerge. Nostalgia, but primarily the need to
reconnect the broken ties, produced the idea - and
if I'm not mistaken, the author was the director

of the Kosice studio Marian Kleis - to create a pro-
gram that would reconnect the two countries.

And because at that time the idea of closer coope-
ration between the Czech Republic, Hungary, Poland,
and Slovakia was also emerging, that is, countries
with similar post-communist experiences, the
project expanded to these countries as well,” recalls
Marta Razi¢kova.
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projednali pfipadnou koprodukei na pohddkovém
cyklu autorky Evy Hudeckové O ztracené ldsce.

A protoze vSichni, kromé mne, ptsobili v televizi
desitky let, zacalo se vzpominat na byvalou tzkou
spolupréaci mezi kosickym a ostravskym studiem

za dob Ceskoslovenské televize. Nostalgie,

ale predevsim potreba navazat na zpretrhané vazby,
vyplodila myslenku - a jestli se nemylim, tak auto-
rem byl feditel koSického studia Marian Kleis
- na vznik poradu, ktery by obé zemé opét propojil.
A protozZe v té dobé vznikala i myslenka na uzsi
spolupréci mezi Ceskem, Madarskem, Polskem

a Slovenskem, tedy zemé s podobnou postkomunis-
tickou zkuSenosti, rozsiril se projekt i na tyto zemé,”
vzpomind Marta Ruzi¢kova.

Graficka podoba Kvarteta a jeho tviirei
Tvurei projektu Kvarteto se shodli, Ze do néj budou
zapojena necentralni studia verejnopravnich tele-
vizi. Za Ceskou stranu to bylo brnénské a ostravské
studio Ceské televize, z Madarska pak studia MTV
v Migkolci a Szegedu, za TVP studia v ReSové
a Krakové, za Slovenskou televizi to pak byla studia
v Banské Bystrici a Kosicich. Kazdé z nich prislo
s ndvrhem grafického zpracovani znélky poradu.
Vitéznym se nakonec stal ndvrh Vladimira Mréze
a jeho QQ studia Ostrava ve spolupraci s jazzovym
hudebnikem a skladatelem, Borisem Urbdnkem.

A jak vznikla spolupréace na znélce Kvarteta
a ¢im se nechal inspirovat?

Graphic Design of the Quartet and Its Creators
The creators of the Quartet project agreed that it
would involve non-central studios of public televi-
sion. For the Czech side, these were the Brno and
Ostrava studios of Czech Television; from Hungary,
the MTV studios in Miskolc and Szeged; for TVP,
the studios in Rzeszdéw and Krakdéw; and for Slovak
Television, the studios in Banskd Bystrica and
Kosice. Each of them came up with a proposal for
the graphic design of the show’s opening sequence.
The winning proposal was ultimately that of Vladi-
mir Mraz and his QQ Studio Ostrava, in collabora-
tion with jazz musician and composer Boris Urbanek.
And how did the collaboration on the Quartet’s
opening sequence come about, and what was
the inspiration?




»Po pravdé, ja si to uplné presné nepamatuji. Vim,

Ze v tom ¢ase bylo ostravské studio Ceské televize
velmi aktivni, vyrabélo se mnoho publicistickych

a zabavnych poradd, na nichz jsme spole¢né

s rezisérem Vladou Mréazem a jeho QQ studiem spo-
lupracovali. Myslim, Ze jsem tenkrat vychézel ze
zku$enosti, Ze kvarteto je souhra ¢ty lidi, kdy kazdy
hraje na jeden svijj néstroj a dohromady vznika
souhra, ze které se raduji nejen spoluhraéi,

ale predevsim posluchaci. Jsem jazzovy muzikant

a v jazzové hudbé je tenhle zptisob tvorby naprosto
bézny. Miizou se sejit jazzmani, kteri se viibec
neznaji, nap¥iklad Cech, Slovak, Polak a Madar a za
chvilku mohou spoleéné hrat, jako kdyby se znali

a secvicovali odjakziva. V tomhle duchu jsem zvolil
jednoduché motivy jednotlivych néstrojt, které
potom zazni spolu v jednom celku. V obrazové ani-
maci je tusim Cech bubenik, Polak basista, Slovak
saxofonista a Madar trumpetista. Nékde za nimi je
jesté schovany hra¢ na hammondky, kdo vi odkud.
Ovsem jen aby pomohl celkovému zvuku", vzpomina
Boris Urbanek a dodava. ,V té dobé uz byly studiové
moznosti natolik pokro¢ilé, ze jsem si celou znélku
slozil a nahral sdm. Tedy vSechny néstroje, které ve
znélce zni, jsem nahral - diky technologiim - sam.
Stal jsem se na chvili polsko-slovensko-madarskym
Cechem. Jen na okraj, vSechny tyhle zemé maji
fantastické jazzové muzikanty."

.V dobé, kdy vznikala znélka poradu Kvarteto,
méli uz dramaturgové nazev a jasné zadani, tedy ze
budou dévat dohromady prispévky za Ctyf zemi
Visegradu a Ze by znélka méla resit odrazet tyto Ctyrfi
narodnosti,” vzpomind Vladimir Mraz, scénérista,
rezisér a Feditel QQ studia Ostrava. ,To byl do
té doby novy ukol. Po revoluci jsme vytvareli v QQ
studiu pro Ceskou televizi znaéné mnozZstvi znélek
a snazili jsme se kazdou vytvorit v jiné technologii
tak, aby nebyly zaménitelné. V pripadé znélky
Kvarteta jsme védéli, Ze se musime vydat cestou ne
technologickou, ale lidskou. Zaroven musi divak
znélku citit vice interaktivné, musi si ji vice domyslet,
protoZze vnimdani jednotlivych ndrodnosti je pfece
jenom trochu odli$né. Zasadni pro celkové feseni
byla tentokrat hudba. Hudba, kterd presahuje
hranice jednotlivych statd, coz si myslim je jazz.

that time, the Television studio Ostrava was very
active, producing many journalistic and entertain-
ment programs, on which we collaborated together
with director Vlada Mraz and his QQ Studio.

I think I based it on the experience that a quartet

is a harmony of four people, each playing their own
instrument, and together they create a harmony
enjoyed not only by the players but especially by the
listeners. I'm a jazz musician, and this method

of creation is very common in jazz music. Jazz musi-
cians who don’t know each other, for example,

a Czech, a Slovak, a Pole, and a Hungarian, can meet
and play together as if they’'ve known each other
and rehearsed forever. In this spirit, I chose simple
motifs of individual instruments that then sound
together in one whole. In the visual animation,

I think the Czech is the drummer, the Pole is the
bassist, the Slovak is the saxophonist, and the Hun-
garian is the trumpeter. Somewhere behind them

is also a hidden Hammond organ player, who knows
from where, but only to help the overall sound,”
recalls Boris Urbdnek and adds, “At that time, studio
capabilities were advanced enough that I composed
and recorded the entire opening sequence myself.
So all the instruments that sound in the opening
sequence I recorded - thanks to technology - myself.
I became a Polish-Slovak-Hungarian Czech for a while.
Just to note, all these countries have fantastic jazz

musicians.”
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V té dobé jsem uzce spolupracoval s Borisem Urban-
kem, zndmym ostravskym jazzmanem, ktery mi
délal vétsinu hudebnich podkrest znélek. Poradili
jsme se jak co nejelegantnéji a co nejzajimavéji
rozvrhnout néstroje pro takovy ¢tyrélenny band.
Logicky tedy zacaly bici, pak basa, k ni saxofon a na-
konec trubka. Néstroje jsme pridélili tak, aby Cech

a Slovak nesli po sobé, protoze méli na sobé stejné
barvy. A tak to vyslo Cech na bici, Polék s basou,
Slovék na saxofon a nakonec Madar na trubku.

V té dobé jsem spolupracoval s vytvarnikem Honzou
Drozdem, ktery ma uzasny dar na vytvarnou zkratku.
Jeho prvni skici se mi moc libily. A nésledné
uspornd animace, ktera nechala hudbé vétsi prostor,
vyznéla nakonec vice nez dobte.”

»Porad Kvarteto je po téch letech stdle aktudlni,

mozna jesté aktuadlnéjsi,” ¥ika Vladimir Mréz.
»Protoze kazda zemé se vydala trochu jinym smérem.
A dnes nejsou sousedé kolem nds uplné stoprocentné
zamereni stejné. TakZe je veelku aktudlni hledat

to spolecné. A presné to porad Kvarteto déla. Patfi

k tém poztstatkim lidskosti na obrazovkach
¢eskych televizi. Z jakychsi mné zdhadnych davoda
zmizely dokumenty o béZnych lidech, o jejich
vSednich starostech. A Kvarteto ndm prindsi lidska
svédectvi. A dokonce pres hranice. To si myslim
nemuzZe byt nic aktualnéj$iho a potrebnéjsiho. Preji
poradu Kvarteto do dal$ich let spoustu krasnych
témat.”

“At the time the Quartet’s opening sequence was
created, the dramaturges already had the name and
a clear task, that they would be bringing together
contributions from the four Visegrad countries and
that the opening sequence should reflect these four
nationalities,” recalls Vladimir Mraz, scriptwriter,
director, and director of QQ Studio Ostrava.

“That was a new task until then. After the revolution,
we created a considerable number of opening
sequences for Czech Television at QQ Studio and
tried to make each one in a different technology so
that they would not be interchangeable. In the case
of the Quartet’s opening sequence, we knew we had
to go the human route rather than the technological
one. At the same time, the viewer had to feel the
opening sequence more interactively, had to think
about it more because the perception of individual
nationalities is somewhat different. This time,
the music was crucial for the overall solution. Music
that transcends the borders of individual states,
which I think is jazz. At that time, [ was closely col-
laborating with Boris Urbéanek, a well-known
jazzman from Ostrava, who did most of the musical
backgrounds for the opening sequences for me.

We consulted on how to distribute the instruments
for such a four-member band as elegantly and inter-
estingly as possible. So logically, it started with the
drums, then the bass, the saxophone, and finally
the trumpet. We assigned the instruments so that
the Czech and Slovak would not be next to each
other because they had the same colours. So it
worked out the Czech on drums, the Pole with the
bass, the Slovak on the saxophone, and finally
the Hungarian on the trumpet. At that time, I was
collaborating with artist Honza Drozd, who has
an amazing gift for visual shortcuts. I really liked his
first sketches. And subsequently, the minimalistic
animation, which left more space for the music,
ultimately worked out more than well.”

“The Quartet show is still relevant after all these
years, perhaps even more so,” says Vladimir Mraz.

“Because each country has gone in a slightly dif-
ferent direction. And today, the neighbours around
us are not entirely one hundred percent focused
in the same way. So it is quite relevant to look for



Pracovni prehlidka Visegradska pecet
Po case, kdy se format Kvarteta ustélil do souc¢asné
podoby, se objevila potreba prohloubit spolupraci
a predevsim vyménu zkuSenosti s televizni tvorbou
mimo centra jednotlivych statd. Ostravské studio
CT tak ptislo s myslenkou na Pracovni prehlidku
Visegradska pecet. Statut prehlidky byl schvalen
uz na jate 2003 na pracovnim setkdni dramaturgi
Kvarteta v Hradci nad Moravici. Kazdé studio tak
mohlo uz za nékolik mésicti prihlésit do ¢tyt kate-
gorii této prehlidky (dokumentérni tvorba, publicis-
tika, zpravodajstvi a ostatni televizni tvorba) pouze
dva porady. Soutéz méla dvé kola. Prvni probihalo
v jednotlivych studiich. Poté byly se¢teny body ode
vSech ucastnika a na spolecenské ¢asti prehlidky,
ktera se uskute¢nila v Ostravé, rozhodla porota ses-
tavena ze zastupcd jednotlivych zemi v ¢ele s pred-
sedou poroty, zdstupcem Visegradského fondu,
o vitézich v jednotlivych kategoriich. ,Vzpominam si,
ze to byla logisticky velmi naro¢na akce. V té dobé se
porady mohli presouvat do jednotlivych studii pouze
fyzicky. Digitalni éra prenosu byla zatim v plenkach,”
pripomind na toto téma Marta Razickova, kterd
meéla celou akei na starosti. ,, Kazdé studio muselo
nominované programy odeslat ostatnim sedmi
studiim veetné komentarovych listin v anglickém
jazyce. Ten se, konec konei, stal dorozumivacim
jazykem vSech zicastnénych na projektu Kvarteto.”
V prvnim ro¢niku festivalu Visegradska
pecet zvitézilo ve své kategorii polské zpravodajstvi,
v kategorii publicistika nejvic zaujal porad

what we have in common. And that’s exactly what
the Quartet show does. It belongs to those remnants
of humanity on Czech television screens. For some
mysterious reasons, documentaries about ordinary
people, about their everyday worries, have disap-
peared. And the Quartet brings us human testimo-
nies. And even across borders. I don’t think anything
can be more relevant and needed than that. I wish
the Quartet show many beautiful topics in the
coming years.”

Visegrad Seal Working Exhibition

After a while, when the format of the Quartet stabi-
lized into its current form, the need arose to deepen
cooperation and, above all, to exchange experiences
with television production outside the centres

of individual states. Thus, the Ostrava studio of CT
came up with the idea of the Visegrad Seal Working
Exhibition. The exhibition statute was approved

as early as spring 2003 at a working meeting

of the Quartet’s dramaturges in Hradec nad Mora-
vici. Each studio could submit only two programs

in four categories of this exhibition (documentary
production, journalism, news, and other television
production) within a few months. The competition
had two rounds. The first took place in individual
studios. Then, the points from all participants were

counted, and at the social part of the exhibition,
which took place in Ostrava, the jury, consisting

of representatives from individual countries chaired
by the representative of the Visegrad Fund, decided
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Ja prostitutka z ostravské produkce. Visegradskou
pecet za dokument ziskalo pak kosické studio za
snimek Zapomenuti lidé. A brnénské studio si odnes-
lo Pecet za hudebni snimek Divnd sle¢inka.

Pracovni prehlidka Visegradska pecet vSak neméla

na programu pouze vyhodnocovani samotné soutéze.

Jeji soucasti byly i rozli¢né seminéte na téma vysi-
lani ,,0 ndrodnostnich mensinach“ a ,,pro narodnostni
mensiny“. Jednim z nich byla prezentace luzicko-
srbského vysilani v Némecku, které zprostfedkoval
jeho producent Toni Bruk. Dalsi pak vznikajici
vysildni pro Romy v Ceském rozhlase ¢i romské
redakce ROMEA.cz, kterou zastupovala jeji autorka
Jarmila Bal4Zzova.

Zbyl ¢as i na netradi¢ni zabavu. A protoze se
prvni ro¢nik Visegradské peceti konal v hornickém
mésté, jeden z vecert byl vénovan poznavani hor-
nické historie Ostravského reviru. V typické hornické
harendé byli zastupci jednotlivych studii prijati
do hornického cechu. A nebylo to pro né zrovna
jednoduché. Skok pres hornickou kuzi po vypiti
tupldku piva se nevyhnul ani Marté Gajdosikové,
reditelce studia v Banské Bystrici. A zvladla to na
vybornou. Stejné jako jeji kolegové, zastupce
Visegradského fondu a predseda poroty Andrzej S.
Jagodzinski.

on the winners in individual categories. “I remember
that it was a logistically very demanding event.

At that time, programs could only be transferred
physically to individual studios. The digital era of
transmission was still in its infancy,” recalls Marta
Ruzickovd, who was in charge of the entire event.
“Each studio had to send the nominated programs
to the other seven studios, including commentary
lists in English. English became the communication
language of all participants in the Quartet project.”

In the first year of the Visegrad Seal festival,
Polish news won its category, the most interesting
program in the journalism category was I Am
a Prostitute from Ostrava production. The Visegrad
Seal for the documentary was then awarded
to the Kosice studio for the film Forgotten People.
The Brno studio took home the Seal for the musical
film Weird Miss.

However, the Visegrad Seal Working Exhibition
did not only include the evaluation of the compe-
tition itself. It also included various seminars
on the topic of broadcasting “about national mino-
rities” and “for national minorities”. One of them
was a presentation of Sorbian broadcasting in
Germany, which was mediated by its producer Toni
Bruk. Another was the emerging broadcasting for
Roma people on Czech Radio or the Roma editorial
office ROMEA .cz, represented by its author Jarmila
Balazova.

There was also time for unconventional enter-
tainment. And because the first year of the Visegrad
Seal was held in a mining town, one of the evenings
was dedicated to getting to know the mining his-
tory of the Ostrava region. In a typical mining pub,
representatives of individual studios were admitted
to the mining guild. And it was not easy for them.
Even Marta Gajdosikova, the director of the studio
in Banska Bystrica, did not avoid the leap over
the mining skin after drinking a large mug of beer.
And she handled it excellently. Just like her col-
leagues, the representative of the Visegrad Fund,
and the chairman of the jury, Andrzej S. Jagodzinski.



Par postfehii z Brna

Kdy?z se zacalo Kvarteto vyrabét v roce 2000 i v brnén-
ském studiu, spoluvytvarelo jeho podobu nékolik
rezisért, napriklad Karel Fuksa nebo Bretislav Rychlik,
ale ti se brzy presunuli ke svym dokumentarnim
projektiim. ,J4 jsem se stala dramaturgyni Kvarteta
v roce 2001, kdy uz byla jeho podoba ustilena. Néko-
lik let se mnou spolupracoval rezisér Marian Poldk,
ktery ani v prispéveich pro Kvarteto nezaprel svou
néklonnost k pfirodé a filmtim o ni (je napfiklad
autorem ocetiovaného dokumentu Planeta Cesko)
- do kazdého z nich stfihl zdbér kocicky, ptacka nebo
jiného zvirete,” vzpomina Nora Obrtelova.

V poslednich letech se brnénsky $tab sklada
ze stalych spolupracovnikd, ktefi se vétsinou na
nataceni velmi tési. Tady je pohled scendristy
a reziséra Petra RySavého:

»Kratké dokumenty do poradu Kvarteto to¢im uz
nékolik let. Je to pro mé vzdy zajimava vyzva vmést-
nat do Sesti minut pfibéh, ktery by mnohdy vydal
na cely dokument. Jde vzdy o zajimavé lidi, zvlastni
mista a poutavé osudy, o kterych to¢ime. Pro mé
i pro $tab je vzdy lakavé navstivit pokazdé jiné pros-
tredi a to diky tomu, Ze jde vzdy o jiné téma z rozdil-
né oblasti. Madme $tésti, Ze na kameru o tématech,
ktera to¢ime, ndm vypravi lidé, kteti maji co Fict,
ztrati ostych z objektivu a povi ndm v8echno, co ndm
pak umozni cely pfibéh predlozit divakam.

Je tu ale jedna véc, ktera se opakuje na kazdém
natééeni. Uplné vzdy se mé totiZ respondenti ptaji,
kdy to bude v televizi a co vlastné to¢ime? A ja jim
rad vysvétlim, Ze jde o Kvarteto, televizni porad, kde
se kratky dokument na dané téma nata¢i ve vSech
zemich Visegradské ¢tyrky a Ze tim, aZ se vSechny
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A Few reflections from Brno
When the Quartet started being produced in 2000
in the Brno studio, several directors co-created its
form, such as Karel Fuksa or Bretislav Rychlik, but
they soon moved on to their documentary projects.
“I became the dramaturge of the Quartet in 2001
when its form was already established. For several
years, director Maridn Polék collaborated with me,
who did not hide his fondness for nature and films
about it in his contributions to the Quartet (he is,
for example, the author of the award-winning docu-
mentary Planeta Cesko - Planet Czechia) - in each
of them, he included a shot of a kitten, a bird, or
another animal,” recalls Nora Obrtelova. In recent
years, the Brno crew has consisted of regular col-
laborators who are usually very excited about the
filming. Here is a perspective from screenwriter
and director Petr RySavy:

“I have been shooting short documentaries for the
Quartet show for several years. It is always an inter-
esting challenge for me to fit a story that could of-
ten take up an entire documentary into six minutes.
We always shoot about interesting people, special
places, and captivating destinies. For me and
the crew, it is always tempting to visit different
environments each time because it is always a dif-
ferent topic from a different area. We are lucky
that the people who tell us about the topics we are
filming have something to say, lose their shyness
in front of the camera, and tell us everything, which
then allows us to present the entire story to the
viewers. There is, however, one thing that repeats
in every shoot. Always, respondents ask me when
it will be on TV and what we are actually filming.
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sefadi za sebe, dostanou jesté dalsi nadhodnotu tim
preshrani¢nim srovnanim. Vétsina z nich podstatu
tohoto projektu viibec nezna a tento princip je mile
prekvapi, ba i nadchne. A to, Ze se tento sesttih
objevi na obrazovkach i v Polsku, Slovensku a Madar-
sku je iplné dostane. Vérim, ze tento inspirativni
projekt ziistane na obrazovkach jesté dlouho.”

,Byt dramaturgem Kvarteta a napliiovat témata,
na nichz se s kolegy dohodneme, je i po letech
vyzvou - je potfeba nachdzet nové osobnosti, lokality
a davat je do souvislosti s proménujicim se zivotem
nasich zemi. Za téch pétadvacet let se zemé V4 udily
zit v EU, nékteré prijaly euro, potykaly se s ekono-
mickymi i socidlnimi problémy. Béhem téch let jsme
se utili poznavat nase rozdily i spole¢né rysy, to jak
rizné muzeme nahliZet na spole¢né prozité déjinné
udélosti. Pozndvame se diky Kvartetu navzajem, doz-
viddme se o zivoté nasich predkd, ale i sou¢asnika.
Mné osobné dalo Kvarteto nejen moznost setkavat
se s kolegy ze vSech regionalnich studii, ale také
prilezitost navstivit a alespon letmo poznat mista
na Slovensku, v Polsku a v Madarsku. Pfi navstévé
takovych mést jako je madarska Békescsaba, které
bylo na zacatku 20. stoleti nejvétsim slovenskym
méstem co do poétu obyvatel, si ¢lovék uvédomil, jak
fungovalo mnohondrodnostni Rakousko-Uhersko.
Clovék televizni pak trochu doufs, Ze pfipravou maga-
zinu jako je Kvarteto, muze prispét k tomu, abychom
v zemich Visegradu nasli alespon trochu spole¢nou
re¢ v této slozité dobé.

Marta Ruzickova

Néarodni koordinatorka Kvarteto za CR, CT Ostrava
Nora Obrtelova

Dramaturgi¢ka, CT Brno

And I gladly explain to them that it is about

the Quartet, a TV show where a short documentary
on a given topic is filmed in all the countries

of the Visegrad Four, and that by aligning them all
together, they gain additional value through
cross-border comparison. Most of them do not know
the essence of this project at all, and this principle
pleasantly surprises and even excites them. And the
fact that this edit will appear on screens in Poland,
Slovakia, and Hungary completely amazes them.

I believe that this inspiring project will remain on
screens for a long time.”

“Being the dramaturge of the Quartet and ful-
filling the themes agreed upon with colleagues is
still a challenge even after years - it is necessary
to find new personalities, locations, and put them
in the context of the changing life of our countries.
Over those twenty-five years, the V4 countries have
learned to live in the EU, some adopted the euro,
and faced economic and social problems. During
those years, we learned to recognize our differences
and common features, how we can view historically
shared events differently. Thanks to the Quartet,
we get to know each other, learn about the lives of
our ancestors and contemporaries. Personally,
the Quartet has given me not only the opportunity
to meet colleagues from all regional studios but also
the chance to visit and at least briefly get to know
places in Slovakia, Poland, and Hungary. Visiting
cities like Békéscsaba in Hungary, which was
the largest Slovak city in terms of population at the
beginning of the 20th century, makes one realize
how the multinational Austro-Hungarian Empire
functioned. As a television person, one then hopes
that preparing a magazine like the Quartet can con-
tribute to finding at least a little common language
in the Visegrad countries during these complicated
times.”

Marta Riazickova

National Coordinator of the Quartet for the Czech
Republic, Czech Television Ostrava

Nora Obrtelova

Dramaturg, Czech Television Brno
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A Kvartett miisoranak torténete

25 év - egy emberolt6 - nagyon hosszu id6.

Az alapitok el6tt is tisztelegniink kell, el6ttiik, akik
kigondoltak, hogy a négy orszag akkori nyole korzeti
televizi studidja felvaltva késziti majd a Kvartett
adasait. Azota barhogy is fordult a studidk sorsa
egy-egy orszagban, mindig sikeriilt az elképzelt célt
megvalositani: a négy orszagbodl négy kiilonboz6
osszeallitas érkezik.

igy kezdédott...

1999. szeptemberében a regionalis televizidk kassai
talalkozdjan vet6dott 6l az 6tlet, hogy a Visegradi
Négyek orszagainak regionalis tv stidi6i kozos
misort hozzanak létre, orszagonként két regionalis
szerkeszt8ség bevondasaval.

A Magyar Televizi6t Szabo Laszlo Zsolt, a Magyar
Televizi6 elnoke, Lodi Gyorgy, a Miskolei Regiondlis
Stadib vezetdije, Belénessy Csaba fGszerkesztd és
Bubrydk Istvan, a Szegedi Stadié vezetGje képviselték.

A miisorkészit6k els6 talalkozdjanak hazigazddja
a Szegedi Studio volt. Addigra kideriilt, hogy
a regionalis tv studiok koziil a cseheknél Ostrava
és Brno, a lengyeleknél Krakow és Rzeszow,

a szlovakoknal Besztercebanya és Kassa, nalunk
Szeged és Miskolc vesz részt az egyiittmiikodésben.
Bubrydk Istvdin még ma is 6rzi azt a p6lot, amelyet
a Rzeszowi Stdidban dolgozé lengyel kollégaktol
kapott emlékiil.

History of the Quartet’s programme

25 years is a very long time. An entire generation.
We must also pay tribute to the founders, who origi-
nally conceived the idea of having the Quartet’s pro-
grammes produced alternately by the (at the time)
eight regional television studios in four countries.
Ever since then, they have managed to stick to this
goal, no matter what was happening with each indi-
vidual studio in the various countries: four different
compilations from each of the four countries.

This is where it all began...

It was in September 1999, at a regional television
studio meeting in KosSice, where the idea of a joint
programme was put forward. The programme would
be developed by the regional TV studios of the four
Visegrad Group countries, with the assistance of
two regional editorial offices per country.

Hungarian Television was represented by Presi-
dent of Hungarian Television Laszl6 Zsolt Szabd,
Head of the Miskolc Regional Studio Gyorgy Lédi,
Editor-in-Chief Csaba Belénessy, and Head of the
Szeged Studio Istvan Bubryak.

The first meeting of the programme creators was
hosted by the Szeged Studio. By then, it had become
clear that the regional TV studios involved in this
cooperative venture would be Ostrava and Brno in
the Czech Republic, Krakéw and Rzeszéw in Poland,
Banska Bystrica and KoSice in Slovakia, and Szeged
and Miskole in Hungary. Istvan Bubryak still
treasures the T-shirt he received from his Polish
colleagues at the Rzeszow Studio.

This meeting was where they decided on the name
of the programme as well. A first-hand account

Vysitlant 27 9 1999

of the event was provided by Erika Kocsor, who was
in charge of the show in Szeged for 11 years, and
also became its “godmother”.

Dear friends, the way it happened was... Wow, how
was it again? All of this happened twenty-five years
ago, but if memory serves me right, it was a gloomy
day in late November. Despite the weather, I was

in a cheerful mood when I joined the group gathering
in the first floor conference room of the MTV stu-
dio in Szeged. The foreigners were trying to talk to
each other in Slovak, Polish and Czech, and were
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Ezen az értekezleten dontottek a miisor nevérdl
is, de a leghitelesebb visszaemlékezés Kocsor Erikaé,
aki 11 évig gondozta Szegeden a misort, mi tobb
a ,keresztanyja” is 6 lett.

Kedves barataim, az ugy volt... Ht, hogy is volt?
Huszonot éve tortént mindez, 4m ha emlékezetem
nem csal, akkor ezen a borts, november végi napon
az id6jarasra fittyet hanyva, der(is hangulatban
csatlakoztam az MTV szegedi studidjanak elsd
emeleti targyaldjaban gyiilekez6 tarsasdghoz, amely-
nek kiilf6ldi tagjai egymassal szlovakul, lengyeliil,
csehiil, a hazigazda magyarokkal pedig németiil vagy
éppen angolul probéltak tarsalogni, mert ebben
a tarsasigban magyarul csak a magyarok tudtak.
Flénk figyelemmel, erés kivénesisdggal vartam
a fejleményeket, elsGsorban azt, vajon a protokollaris
rész utdn lesz-e szerkeszt8ségi iilés, és ha igen, azon
mit tudunk kezdeni egymassal mi, szerkesztk,
riporterek, hogyan lehetne ebbdl az egyébként fontos
diplomaéciai gesztusbdl egyszer majd egy nézhetd
mdsor, egy olyan kozos, havi rendszerességgel
jelentkezé magazin, amely a szlovak, cseh, lengyel
és a magyar néz8k érdeklédését egyarant felkelti.
Milyen id6kozonként kellene egyeztetni
a témdkat, hol talalkozzunk, egyaltalan hogyan
fogunk sz6t érteni egymadssal, nem is annyira a nyelvi
akadalyok, mint inkabb a misorkészitdk eltérd
szakmai elképzelései miatt - toprengtem.
Hogy a manéba fog ez a négy orszag nyolc regionalis
szerkeszt8ségében késziil6 magazin honaprol
hénapra id6ben 6sszedllni minden egyes kopro-
dukcids partnernél? Ne feledjiik, ez a torténet még
a digitalis forradalom hajnalédn, az analég 6slények
végnapjaiban kezd$dott, a beta kamerdk és kazettak
vildgdban, amikor a megvagott vide6t csak postai
killdeményként lehetett célba juttatni.
Lehet, hogy a t6bbiek fejében is keringtek hason-
16 gondolatok, nem tudom, 4m szerencsére nekem
nem hagyott id6t ezen kérdéseken tovabb mélazni
a szegedi studidvezet§, aki lazan bevallalta, hogy
az els6 magyar anyagot és adast a szegediek készitik.
Mig a Lodi Gyorgy vezette miskolci delegécio,
legalabbis egy révid idére, fellélegezhetett, nekiink
rogton hozza kellett latnunk a munkahoz, ahhoz

using German and English to communicate with
the Hungarians hosting the event, since only the
Hungarians in this group knew any Hungarian.

[ awaited the developments with a keen interest

and a great deal of curiosity. What I really wanted
to know was whether there would be an editorial
meeting after all the protocol was done, and if so,
what kind of agreement we editors and reporters
could come to. How could we turn this important
diplomatic event into an appealing programme that
people would want to watch, a joint monthly
magazine that would attract the interest of Slovak,
Czech, Polish and Hungarian viewers alike?

I wondered how often we would need to discuss
the themes, where we could meet, and how we
would even talk to each other. Not so much because
of the language barrier, but more in a sense
of finding common ground between the programme
designers and their various concepts and ideas.
How in the world could this magazine - produced
in eight regional editorial offices in four different
countries - be completed on time, month after
month, with each co-producer doing their part?
Remember, this story began at the dawn of the
digital revolution, in the final days of the primitive
analogue technologies. This was still the world of
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a feladathoz, amelyrdl akkor joszerével még semmit
se tudtunk.

Nem sokat teketériaztunk, a kivésziinet utdn meg
is tartottuk az els6 szerkeszt8ségi tilést. Abban rogvest
egyetértettiink, hogy mindenekel6tt kell egy j6 cim.

Visegradi Négyek? Hm... Hm... Kvartett? - dobtam
be a kozosbe. Ez a latin eredet( sz6 magyarul,
szlovakul, csehiil és lengyeliil is hasonl6an hangzik,
és ugyanazt jelenti: négytagt egyiittes zenészekbdl
vagy énekesekbdl, ahol kiilon szélamot ad el
mindenki, az eredmény azonban a koztiik 1évé
6sszhangnak koszonhetéen egy pompds zenemd.
Emlékeim szerint senkinek nem volt ellenvetése.
S6t. Mindenki azonnal raharapott.

Olyannyira, hogy Vladimir Stvrtia, az ostravai
stadi6 kitling dramaturgja mar latta is lelki szemei
eldtt a misor leendd f6cimét: a négy laza
dzsesszmuzsikust, akik nemzeti szinfi outfitben
oromzenélnek...

Epilogus

Tudom, minden szentnek maga felé hajlik a keze,

de isten bizony ugy emlékszem, hogy én voltam ennek
a misornak a keresztanyja. Mérget azért nem
vennék ra, kedves barataim, hiszen azon a november
végi délutdnon olyan varatlan és csodélatos
visegradi otletvihart éltiink 4t Szegeden, hogy még
huszonot év elteltével sem tudok errdl a naproél
elfogulatlanul megemlékezni, ezért aztan aki mindazt,
amit most elmeséltem, nem hiszi, jarjon utdna!”

Az els6 adasokban a nyole studié mindegyike nyole
kiillonféle témat dolgozott fel, egy id6 utan azonban
nyilvdnvaldova valt, hogy ezt a ,,tempdt” lehetetlen
biztonsaggal tartani. Ez id6 tajt ugyanis a szovegeket,
ahogyan a rogzitett, Beta kazettdkra irt televizids
anyagokat is, minden hénapban postan kiildték el
egymasnak a miisor készit6i. A vamhivatalban
lehetett tvenni a kazettakat, s nyilatkozni kellett
a tartalmukrol.

Két évnyi bizonytalansag utan, hogy vajon min-
denhol sikeriil-e idében leadni a mtisort, megval-
toztattuk a rendszert. Ezut4n a korzeti stadidk,
orszagonként véltakozva készitették az anyagokat,
egy-egy riport 6 percesre nétt, nagyobb teret adva
a témdk alaposabb feldolgozéasanak.

Betacams and cassette tapes, when edited video
could only be delivered by post.

Perhaps the others had similar thoughts, I'm not
sure. Fortunately, the head of the Szeged Studio left
me little time to ponder these issues, casually agree-
ing that the first Hungarian material and broadcast
would be created by the Szeged team. This meant
that the delegation led by Gyorgy Lodi from Miskole
could breathe a sigh of relief, at least for a little
while. As for us, we had to get to work straight away,
on a task we knew almost nothing about at the time.

However, we didn't think twice, and we held our
very first editorial meeting right after the coffee
break. We immediately agreed that what we needed
first and foremost was a good title. The Visegrad
Group? Four countries? Hmm... Hmm... “Quartet?”,
I suggested. It’s a Latin word, which sounds similar
in Hungarian, Slovak, Czech and Polish and means
the same thing in all four languages: a four-piece
ensemble of musicians or singers, each playing
a separate part, but creating a magnificent piece of
music together due to a shared harmony. As I recall,
there were no objections.Or rather... Everyone was
immediately on board.

So much so that Vladimir Stvrtna, the excellent
dramaturge of the Ostrava studio, had already
seen the title of the show appear in his mind’s eye:
four cool jazz musicians in their respective national
outfits, joyfully playing music...

Epilogue

[ know everyone is the hero in their own story, but
I'm honest to God to remember being the one to
christen this show. That said, [ wouldn't quite swear
it on my mother’s grave, because on that late-
-November afternoon in Szeged, we were blessed
with a veritable Visegrad storm of ideas, and even
now, twenty-five years later, my memories of that
day are coloured with nostalgia. So if you don’t
believe everything I've just told you, go and find out
for yourself!”

The first broadcasts had each of the eight studios
working on eight different topics. After a while,
however, it became clear that it would be impossible
to keep up this pace consistently. At that time,



A miskolci kollégak is kivették a résziiket a kozos
munkabdl, igy Tilles Lea musorvezetéként képviselte
a stadiot.

A dramaturgiai munkat, a forditast, feliratozast,
szinkronizaldst, a miisor 6sszedllitdsat és sugarzasat
minden orszagban csak egy-egy studié végezte.

A Beta kazettakat fokozatosan felvaltottak a DV
kazettdk, a 4:3-as képardnyu adas is idével 16:9-re
modosult. Néhany éve mar szerverekre toltjik fel
az anyagainkat, igy a legjobb mindségben keriilnek
a misorainkba. Az internetes levelezés a mai napig
fordit6ink legnagyobb segit6tarsa, hiszen a szovegeket
e-mailben kiildjiik el nekik.

A szegedi studi6 rendezdjeként, Szabados Gabriel-
lanak specialis feladatokat is meg kellett oldania
a kezdeti idékben.

,Nem minden stidi6 alkalmazta a felkonferalast,
tobbnyire csak grafikai elemekkel valasztottak
el az anyagokat. Nekiink azonban fontos volt, hogy
legyen ,arca” a miisornak és egy kiilonleges figurija,
amely idénként megjelenik. O lett ,Frédi”, a magyar
szinekben zenél8 trombitas. Vettem egy fémrudat
és abbol meghajlittattam a f6eimben szerepl6 figura
korvonalat, amelyet ,beallitottunk” a hattérbe,
szinekkel megvilagitva.”

everyone had to send each other the texts - as well
as the recorded television material on Betacam
- by post every month. You could pick up the cas-
settes at the customs office, and you had to declare
their contents.

After two years of uncertainty about whether
everyone could finish the show on time, we finally
ended up changing the system. The new idea was
to have the district studios take turns to produce
the material. The individual reports grew longer,
each to 6 minutes, giving it more room to breathe
and allowing for more in-depth coverage.

Our colleagues from Miskolc also took part in the
cooperative endeavour, with Lea Tilles representing
the studio as a presenter.

The dramaturgy, translation, subtitling, dubbing,
production and broadcasting of the programme
were all done by a single studio in each country.
The Betacams were gradually replaced by DV cas-
settes, and the 4:3 aspect ratio eventually shifted to
16:9. We've been uploading our material to servers
for a few years now, so they all make it into the
shows with their quality intact. To this day, email
remains a key tool for our translators, as that is how
we send them the texts. As director of the Szeged
studio, Gabriella Szabados had a number of tricky
problems to solve in the early days.
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A misorok tartalmarol azéta is a szerkeszt6i
értekezleteken dontiink, amelyek helyszinei valtoznak.
Az évek sordn jartunk mar Bartfafiirdén,

Kassan, Rzeszow-ban, Krakkdban, Kromériz-ben,
Morahalmon, Hévizen és még szdmos helyen.

A Visegradi Alapnal tobbnyire sikerrel palyatunk,
ez biztositotta a taldlkozok megrendezéséhez
sziikséges forrasokat. Ilyen alkalmakon kozésen
hatdrozzuk meg azokat a témakat, amelyeket min-
dannyian érdekesnek, hasznosnak tartunk és
megegyeziink a feldolgozas modjaban. A dontéseink
meghozasdban bizony a kompromisszumnak is nagy
szerepe van, ahogyan ez mindenféle k6z6s munkéra
jellemzd.

Kiss Monikaval 2011-ben vettiik at a magyar Kvartett
anyagok és adasok készitését. Az emlékekbdl nem
fogy ki 6 sem.

»Mit jelent szamomra a Kvartett? Egyiitt gondolko-
dast, otletelést, célra vezetd vitakat, hiszen alkotoként
megtapasztalhattuk, amit a mtsorunk - remélhetéleg

- sugaroz néz6inknek, hogy a négy orszdg, itt az eurdpai
kontinens keleti felén, milyen hasonlé multtal, jelen-
nel és remélhetGleg jovével bir. Lehet, hogy sz616 csak
Magyarorszagon és Szlovakiaban terem, de a mezdgaz-
dasag helyzete, problémai azonosak; minden orszag
felmutathat elhagyatott és/vagy feldjitott szocialista
ipari nagyiizemeket; a var és kastélyprogram is mikodik;
a népmivészet ezernyi szineivel kapraztat és a tudo-
manyos mithelyek gyakran keresik a nyugat-eurépai
kapcsolodasokat.

Jomagam, lassan 15 éve veszek részt a kozos
munkdban, riporterként és mtisorvezet6ként.

“Not all studios used spoken introductions.
Some just preferred to only use graphical elements
to break up the sections. However, it was important
for us to have a “face” for the show: a special mascot
who could appear from time to time. This would
become ‘Frédi’, a trumpeter performing in the
national Hungarian colours. I took a metal rod and
bent it into the outline of the figure in the headline.
We then positioned “him” in the background,
illuminated with coloured lighting.”

Since then, we have been making decisions

on the content of the programmes at editorial meet-
ings, held at various locations. Over the years,
we have been to Bardejovské Kupele, KoSice, Rzeszow,
Krakéw, Kromériz, Morahalom, Héviz, as well as
many other places. Our applications to the Visegrad
Fund have largely met with success, which has
provided us with the necessary funds to organise
the meetings. At these events, we discuss topics that
we all find interesting and useful, and find common
ground on how we can work on them. Compromise
plays a big part in our decision-making, as it does
in all kinds of cooperative work.




Mondhatom, hogy nagy 6rommel, lelkesedéssel.
Ennek tobbek kozott az is az oka, hogy a kdzos célok
egyik legfontosabbika, hogy riportjaink szigortian
politikamentesek legyenek!

Ugy szoljanak a lengyel, cseh, szlovak, magyar
hétkoznapokrdl vagy éppen tinnepekr6l, kiilon-
bozdségekrdl és jol ismert jellegzetességekrdl, hogy
a torténelmileg terhelt térség hasonlosagat, tobbé-

-kevésbé azonos multjat és kozos jovojét erdsitsék.
Ez manapsag Oridsi érték.
Masik célunk, hogy ebben a hasonldsdgban mégis
felmutathassuk a killonbozéségeket. A talalkozok
- szerintem - legnehezebb feladata, hogy a meghatarozott,
elfogadott témakban keressiink és taldljunk négy
kiillonb6z6 nézépontot, bemutatni vald témat.
Nem konnyt feladat! De igy sikeriilt legutobb katolikus,
pravoszlav és zsidé monumentalis templomokat vagy
éppen négy kiilonboz6 aktivitast végzé nyugdijas
csoportot bemutatni.

Az egyik legnagyobb 6rom, elégedettség a musor
alkotojaként az, ha latom megvaldsulni a kozosen
meghatdrozott EGY témat, valéban NEGY aspektusban.

A Kvartett tanit is, a nézéket elkalauzolja szdamukra
ismeretlen vagy rég latott helyekre. Es tanit benniinket
is szerkesztOket, riportereket. Mindenekel6tt
elfogadasra, megértésre, meghallgatasra. A sztereotipidk
megdontésére, hogy egyiitt mindig konnyebb.

25 év nagyon hosszt id6, és fijdalmas veszteségeink

sora is no.

With the help of Ménika Kiss, we took over

the production of the Hungarian Quartet material
and broadcasts in 2011. She is also not short on
memories...

“What does the Quartet mean to me? Thinking
together, brainstorming, goal-oriented debates. As
creators, we have experienced what our programme
strives to convey to our viewers: how our four coun-
tries, here in the eastern half of the European con-
tinent, all have a similar past, present and hopefully
future. While grapes may only be grown in Hun-
gary and Slovakia, the challenges and problems of
agriculture are the same everywhere. Each country
has a number of abandoned and/or renovated large
socialist industrial plants; each has castle and
palace programmes; the folk art of each dazzles with
thousands of colours, and our academic workshops
often seek Western European connections.

I myself have been involved in this cooperative

work as a reporter and presenter for almost 15 years.

This is something that gives me great joy and
enthusiasm. One reason for this is that one of our
most important common goals has always been
to keep our reports strictly non-political.

They should inform viewers about everyday life
or holidays in Poland, Czechia, Slovakia, and Hunga-
ry, about differences and well-known features, about
the similarities found in our shared history,
as well as the future we will be facing together. This
lack of political leanings is a huge asset these days.

Another one of our goals is to find and highlight
the differences among all the similarities. In my
opinion, the most difficult task in our meetings is
to find four different points of view, four different
topics to present, all within the defined, agreed top-
ics. Not an easy task at all! But this was what led to
us showing majestic Catholic, Orthodox and Jewish
churches, or four groups of pensioners engaged
in different activities.

As the show’s creator, one of the things giving me
the greatest joy and satisfaction is to see the realisa-
tion of the ONE theme we have agreed on, presented
in FOUR truly unique aspects. The Quartet also
plays a teaching role, taking the audience to places
they have never seen or heard of before.
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Nincs mar kozottiink a preciz és megbizhat6 rendezénk,
Szab¢ Beatrix, aki a talalkozdkon akar témajavaslataival
is segitette a munkankat. Sarkozy Zsuzséaval, az allandé
szlovak tolmacsunkkal is barati kapcsolatot apoltak.
Magyarorszagi bolcséringatonk, a Szegedi Korzeti
Televizié Studié vezetdje, Jurkovics Janos elvesztése
- mar tobb mint 10 éve - mindannyiunkat letaglézott.
A Kvartett-es kozosség tagjai, éljenek barmely orszagban
is, mindig emlékeznek humorara, zenei ambicidira,
taradhatatlan torekvésére, hogy a talalkozok,
akar hajnalig tarté mulatsdgain is, mennyire igyekezett,
alap angol és szlav nyelvi tudaséval is a k6zos beszél-
getésekre, villanasnyi viligmegvaltasokra.

2012-ben lathattuk 6t a Kvartett talalkozénkon,
Krakkoban, amikor utoljara iilt le a zongora mellé...

Személyes élményeimbdl azokat a pillanatokat emelném
ki, amikor egy-egy forgatason, az adott téman tul
magardl a misorrodl esik szo.

Gyakran tapasztaljuk, hogy beszélget6tarsaink
ismerik a Kvartettet, ezt az is bizonyitja, hogy maguk
emlitik, milyen téma vagy riport tetszett nekik legutobb.
De emlithetném Magyarorszagon €16, tavoli lengyel
ismer@seimet is, akik ki nem hagyndk az adasokat, és
akiknek gyakran mutat be, szamukra addig ismeretlen
lengyel témat a varva vart anyanyelvi riport.”

And it teaches us as well, the editors and report-
ers. Above all, it teaches acceptance, understanding,
and tolerance. To break the stereotypes, because
it’s always easier to face things together.

25 years is a very long time, and we have suffered
many painful losses.

Our precise and reliable director, Beatrix Szabo, is
no longer with us. She even helped us with sugges-
tions for topics at the meetings, and we miss
her dearly. She also maintained a friendly relation-
ship with Zsuzsa Sarkozy, our permanent Slovak
interpreter.
We were all devastated by the loss of Janos
Jurkovics, our Hungarian founder and head of the
Szeged District Television Studio, more than 10
years ago. No matter which country the members of
the Quartet community may live in, we will always
remember his humour, his musical ambitions, his
tireless efforts to facilitate common understanding
- despite only having a basic knowledge of English
and Slavic - as well as his momentary flashes

of inspiration at the meetings, or at the friendly
gatherings afterwards, which would sometimes last
until the following morning.

The Quartet meeting in Krakow in 2012 was when
we saw him sit down at the piano for the very last
time...




Sikereink

Amikor 2002-ben felvet6dott a Visegradi Pecsét Fesz-
tival otlete, arra gondoltunk, a V4-ek kozos magazinja
a Kvartett mellett, jo lenne megismerni egymas egyéb
musorait is. Vajon a cseh, a lengyel, a szlovak és a magyar
miisorkészit6k miként gondolkodnak, hogyan latnak

és lattatnak? Mitdl jo egy hirados riport, vagy egy
dokumentumfilm a szlovakok, a csehek, vagy a lengye-
lek szerint? Mit tanulhatunk egymastol? A Visegradi
Alap jovoltabdl négy izben rendeztitk meg a Visegradi
Pecsét Filmfesztivalt. Az MTVA Nemzetkozi Kapcsola-
tok Irodajanak munkatarsai az évek soran mindenben
tamogattdk a munkankat.

A Nitrai Nemzetkozi Agrofilm Fesztivalon 2020-ban
ismerték el az 6shonos gyiimolcsfajtakrol szl miiso-
runkat, mely a Szlovak Mez8gazdaségi és Elelmezési
Kamara dijat kapta meg.

2014-ben a Visegradi Négyek orszagainak kulturalis
miniszterei gy dontéttek, hogy a kozép-eurdpai
szellemiség erGsitéséért ennek a példaértékd televizids
egyuttmtikodésnek itélik a Nemzetkozi Visegrad-Dijat.

A dijat 2015 juniusdban adték at, a Visegradi
Négyek orszagai kulturalis minisztereinek talalkozéjan,
Szlovakiaban.

Nézbink visszajelzései azt igazoljak, hogy az emberek
élettorténetei, sikerei, gondjai és azok megoldasai,

a gazdasag, a muivel6dés, tudomadny, kultura, torténelem,
okoldgia, sport targykorében késziilt anyagok, vagy
éppen az érdekes turisztikai célpontok bemutatasa uni-
verzalis, id6tallo, igazi eurdpai miisort eredményezett.

A négy killonb6z6 hangzasa nyelv ebben
a KVARTETT-ben tokéletesen cseng, muzsikal egyitt,
s reméljiik, hogy még sokaig szolhatnak igy.

25 év nagyon hosszt id6. Ha kivanhatnank valamit
a sziiletésnaposnak, nincs nehéz dolgunk. Mindig legyen
kapcsolddasi pont, legyenek régi, 4j, 6rokké kivancsi
kollégak, akik fontosnak tartjak a Kvartett tigyét.

Mert téma, filmeznivalo, hissziik, hogy mindig
adodik a kozos ,,muzsikdlashoz”.

Sari Zsuzsa

Felel6s szerkesztd
Kiss Ménika
Riporter-musorvezetd

Out of my personal experiences, the most memora-
ble moments were the ones when we would discuss
the show itself during a filming session, on a level
that rose above the subject matter at hand. We often
found that our conversation partners were familiar
with the Quartet, and they themselves would men-
tion what they liked about our most recent topic

or report. But I could also talk about my Polish friends
living in Hungary, who would not miss a broadcast
for the world, and who often find that the much-
-anticipated Polish-language report shows them a side
of Polish culture they were unaware of.”

Our Successes

When we came up with the idea of the Visegrad
Seal Festival in 2002, we believed that alongside the
Quartet, a joint magazine created by the Visegrad
Group would be a good way to learn about each
other’s programmes. How do Czech, Polish, Slovak
and Hungarian programme creators think, how do
they see, and how do they present their knowledge?
What do Slovak, Czech, or Polish people believe
makes for a good news report or documentary?
What can we learn from each other? Thanks to the
Visegrad Fund, we have been able to organise the
Visegrad Seal Film Festival four times already. Over
he years, the staff of the MTVA International Rela-
tions Office has supported us in all of our work.

At the Nitra International Agrofilm Festival
in 2020, our programme on indigenous fruit varieties
was granted the Slovak Chamber of Agriculture
and Food Award.

In 2014, the Ministers of Culture from the four
countries in the Visegrad Group countries all
agreed to award us the International Visegrad Prize
for exemplary cooperation in television program-
ming, and for strengthening the Central European
spirit.

The prize was awarded in June 2015, at the sum-
mit of the Visegrad Group Ministers of Culture
in Slovakia.

The feedback we receive from our viewers proves
that our stories of people’s lives, their successes, the
problems and their solutions, our segments on the
economy, culture, science, culture, history, ecology,
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A Kvartett Uzenete

A Visegradi Négyek kozszolgalati televizidi kozotti
egylttmtkodés nagy multra visszatekintd, kivaldan
mukodé kapcesolat, biiszkék vagyunk arra, hogy

a KVARTETT cimt magazinmusorunk negyedszazada
képviseli és hirdeti mindezt.

Néz6k millidit éri el a televizié képerny6in és
a kozosségi média feliiletein, a kommunikaciot
elémozditja, a kolcsonos megértést fejleszti, a regionalis
dimenziét hangsulyozza és parhuzamot allit fel.

A misor ugyanakkor a régi hagyomanyok apolasat is
segiti és 1j hagyomdnyok kialakitasara 6sztonoz,
identitastudatot ébreszt.

A négy orszag kozos torténelmi és kulturalis
hattere szolgal alapul a média teriiletén torténd egyiitt-
miikodéshez, s ez kiemelked§ értéket képvisel.

A magazin nem politizal, hanem a négy orszag pol-
garainak nyujt ismeretterjesztd, tajékoztato, a nemzete-
ket egymashoz kozelité miisorokat.

A régidban él6k a misor altal jobban megismerhetik
egymas torténelmét, kultarajat, tarsadalmat, gazdasagat,
természeti szépségeit, a tudomany vivmanyait, a prob-
lémakat és nehézségeket, de a sikereket, eredményeket
és lehetdségeket is.

A mfisor a televizids szakmai kapcsolatok kialakitdsa-
hoz is jelentsen hozzajarul, az alkotéi ugy éreznek,
dolgoznak, mint a KVARTETT csalad tagjai.

A V4 orszagok kulturalis miniszterei altal adoman-
yozott Nemzetkozi Visegrad-dij 2014-ben, minden
kétséget kizardan igazolta a KVARTETT mtsor 1étjogo-
sultsagat.

Andronyi Kolos
Fészerkesztd, Nemzetiségi és Kiilhoni Fszerkesztdség,
csatornaigazgatd, Duna Csatornaigazgatsig MTVA

sport, or even interesting tourist destinations;
all of these have resulted in a universal, timeless,
and truly European programme.
The four different languages used in this Quartet,
with their different tonalities and cadences,
all complement each other perfectly, and we believe
they will continue to do so for a long time to come.
25 years is a very long time. If we could make one
wish on this important birthday of the show, we
all know what it would be. To always find a point of
connection. To always have ever-curious colleagues,
both old and new, who care about the Quartet.
Because we believe that there will always be
a topic, something to film, something we can use to
“make music” together.

Zsuzsa Sari
Editor-in-charge
Mbonika Kiss

Reporter and presenter

A message from the Quartet

The public television channels of the countries in
the Visegrad Group have had a long history of excel-
lent cooperation, and we are proud that our
magazine programme QUARTET has been represent-
ing and promoting all of this for a quarter

of a century now.

The show has reached millions of viewers on
television screens and social media, and has always
promoted communication, developed mutual
understanding, and emphasized the regional aspects
and parallels of our respective countries. At the
same time, the show both helps to preserve ancient
traditions and encourages the creation of new ones,
awakening a sense of identity.

The common historical and cultural background
of our four countries is our basis for cooperation in
media, and we believe that the value it provides is
second to none.

Our magazine is non-political, instead it is
providing the citizens of our four countries with
educational and informative programmes that bring
nations closer together.



Our programme will give people in the region
a better understanding of each other’s history,
culture, society, economy, natural vistas and scien-
tific achievements. We will share our problems and
difficulties, but also our successes, achievements
and opportunities.

The show also makes a significant contribution
to the development of professional relationships
in television, and its creators feel like members of
the QUARTET family throughout their work.

The legitimacy of the QUARTET programme was
confirmed beyond any doubt by the award of the
International Visegrad Prize in 2014, presented by
the Ministers of Culture of the four countries
in the Visegrad Group.

Kolos Androényi

Editor-in-Chief of National Minority and Hungarian
Cross-Border Programs, Director of Duna Channel
MTVA



Od prvého Kvarteta cez VySehradsku
cenu po pamitnu pecat

Prva porada v Madarsku

Bol sychravy november 1999, ked sme nasadli do auta
Slovenskej televizie Studia Kosice. Z Rastislavovej
ulice do mesta Segedin v Madarsku nas ¢akalo 400
kilometrov.

Dnes by to bolo za 5 hodin. Pred 25-timi rokmi,
vié$inou bez dialnic o par hodin viac. Ingrid Santov4,
dnes Puchalovd, ako tlmo¢nic¢ka z nem¢iny, Sofér,
ktorého v $tidiu prezyvali Fittipaldi (vitaz Formuly 1
v rokoch 1972 a 1974) a ja. Slova riaditela kosického
televizneho $tadia Maridna Kleisa si pamétam
dodnes. ,Luba dohodni tam vsetko tak, aby sme od
nového roka (r. 2000) relaciu vysielali! Viem, Ze to
zvladnes.”

Bol november a on chce v janudri vysielat!
Blaznivé?!

27. januédra 2000 mala na druhom programe STV
premiéru nova reldcia s ndzvom Kvarteto - magazin
krajin Vy$ehradskej $tvorky. Dnes, ¢osi nepred-
stavitelné! A vysielanie bolo i v Madarsku, Cesku
a Polsku.

Ale spit k nasej prvej medzinarodnej porade
tvorcov zo 4 krajin v Madarsku. Hoci sme z Kosic
vyrazili rdno a vodi¢ $iel ako pretekar, do Segedinu
sme prisli za tmy.

From the First Quartet to the Visegrad
Award to the Memorial Seal

The first session in Hungary

It was a drizzly November 1999 when we got into
the car of the Slovak Television Studio in Kosice.
We had 400 kilometres to travel from Rastislavova
Street to the city of Szeged in Hungary.

Today it would take 5 hours. 25 years ago, mostly
without motorways, it took a couple of hours more.
Ingrid Santova, now Puchalov4, as interpreter from
German, the driver, who was nicknamed Fittipaldi
in the studio (winner of Formula 1in 1972 and 1974),
and I, Luba. I still remember the words of Maridn
Kleis, the director of the KoSice TV Studio. “Liuba,
arrange everything there so that from the new year
(2000) on, we will broadcast the programme! I know
you can do it.”

It was November and he wanted to broadcast
in January! Crazy?!

On the 27th January 2000, a new programme
called Quartet - the magazine of the Visegrad Four
countries premiered on the second programme
of the STV. Today, something unimaginable! And it
was also broadcast in Hungary, the Czech Republic,
and Poland.

But back to our first international panel of film-
makers from 4 countries in Hungary. Although
we started from Kosice in the morning and the
driver drove like a racer, we arrived in Szeged

in the dark.

On the way, I was wondering why Mirno didn’t send
his press officer to this meeting Jan Dianiska. It was
he, together with the directors of regional studios
from Ostrava, Rzeszéw, and Miskole, who had con-
ceived the idea of cooperation. He sent me.

I wasn't in the Slovan club back then in 1999. Jano
was, he told me about it.

It was only years later that Mino told me that he
had wanted me to “return” to my characteristically
vivacious work. In November 1999, I was already
a widow for the third month and my mind was still
with my daughters working in the editorial office.

They were 14 and 13 when their father suddenly
gasped in their presence. The world stopped for us.

“That’s why!” the director said to me at the time,
unaware that he had done the best he could.



Cestou som premyslala pre¢o Mino neposlal na toto
stretnutie svojho tlacového referenta Jana Dianisku.
Prave on spolu s riaditelmi regionélnych stadii
z Ostravy, Rzeszéwa, Miskolca bol pri zrode myslienky
spoluprace. Poslal mna. Ja som vtedy v roku 1999 v bare
v Slovane nebola. Jano 4no, ved mi o tom hovoril.
Az po rokoch mi Mino dopovedal, ze ma chcel
wvratit* k, pre mria priznacnej Zivelnej praci.
V novembri 1999 som bola uz treti mesiac vdova
a v redakcii myslou stéle pri svojich dcérach.
Mali 14 a 13 rokov, ked ich otec pri nich nahle
vydychol. Svet sa nam zastavil.

»Prave preto!“ povedal mi vtedy riaditel a ani
netusil, Ze urobil to najlepsie ¢o mohol. Kvarteto mi
pomohlo opét rozkrutit nas svet a moj pracovny vir.

Kym $ofér sluzobného auta v dobach pred GPS
nasiel hotel, bola hlboka noc. Paméitam si tizke ulicky,
dve izby so spolo¢nou chodbou a koneéne postel.

Réno prisla z vedlajsej izby vydesena Inka.

,Pozrela si sa z okna?“

,ESte nie. Pre¢o?"

»Len sa pozri.“

Zdupnela som. Naproti cez ulicu stal muz
v uniforme, so zbratiou v ruke oto¢eny hlaviiou k ndm.
Pred nim bol ostatny drdteny plot. Parddne pre-
budenie!

N4s hotel susedil s viznicou. Z okien sme mali
vyhlad na vézniov na prechadzke. A muz so zbranou
v ruke ndm na dobré rano, zamaval.

Potom uz i$lo vSetko ako po masle. Na porade v no-
vom $tudiu nds bolo asi 20. Erika Kocsor z Madarska,
Vladimir Stvrtiia z Ciech, Piotr Socha z Polska a ja
zo Slovenska. Stali sme sa editormi a koordindtormi
projektu za svoje krajiny. Bolo to velmi konstruk-
tivne stretnutie. Stanovili sme si, Ze Kvarteto bude
mesacnik, Ze bude mat 30 minut a kazdé $tadio
vyrobi prispevok a postou ho posle do partnerskych
stadii editorom, teda ndm Styrom. Povedali sme si,
kto aké témy urobi, akd bude ich minutéz (2-3 mintty)
a dokedy musia byt odoslané.

Bol rok 2000 a medzi krajinami boli este hranice.
Kazety sme si posielali na meno koordinatora,
a tak sa zacali nase néavstevy colného tradu. Bali¢ky
s kazetami BTC neprichadzali naraz.

The Quartet helped me get our world and my work
whirlwind spinning again.

By the time the company car driver found
the hotel in the days before the GPS, it was the dead
of night. I remember narrow streets, two rooms
with a shared hallway, and finally a bed.

In the morning, a terrified Inka came in from the
next room. “Have you looked out the window?”

“Not yet. Why?”
“Just take a look.”

I groaned. Across the street, a man in uniform
was standing with a gun in his hand, his barrel
turned toward us. There was a wire fence in front
of him. What a wake-up call!

Our hotel was adjacent to the prison. We had
a view of the prisoners on their walk from the win-
dows. And a man with a gun in his hand, waving
us good morning.

After that, everything went like clockwork. There
were about 20 of us at the meeting in the new studio
- Erika Kocsor from Hungary, Vladimir Stvrtiia from

the Czech Republic, Piotr Socha from Poland, and
me from Slovakia. We became editors and coordina-
tors of the project for our respective countries.

It was a very constructive meeting. We decided that
Quartet would be a monthly magazine, that it would
be 30 minutes long and each studio would produce
a piece and mail it to the editors in the partner
studios, that is, to the four of us. We told each other
who would do what topics, what their minute

count would be (2-3 minutes), and by when they
would be due to submit it.

It was the year 2000, and there were still borders
between countries. We sent the tapes to each other
in the name of the coordinator, and that’s how our
visits to the customs office started. The packages
with the BTC tapes were not arriving at the same
time.

There was a typewritten text with each one, and
they were translated from Hungarian and Polish
into Slovak by Zuzana Sarkozyova and Anton Glezgo.
They had to come to the studio personally
to pick up each text for translation. Those were
the days before the Internet and email.
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Pri kazdej bol aj text napisany na pisacom stroji
a z madarciny a polstiny ich do sloven¢iny preklada-
li Zuzana Sarkozyova a Anton Glezgo. Kazdy jeden
text na preklad si museli prist vyzdvihnut do $tudia
osobne. Casy pred internetmi a emailom.

Prvé bali¢ky s kazetami som musela otvorit a colni-
kom ukazat ich obsah. Dodnes si pamétam colnikov
vystraseny pohlad. Mozno ¢akali drogy, pasovany
tovar. My sme zas mali obavy, Ze budeme musiet film
otvorit a moZe sa stat, Ze ho osvetlime a znehod-
notime.

Boli to priSerné stresy. Prelozit, upravit text na
dabing, pozriet vSetky materialy, dramaturgicky ich
zostavit do logického celku. Tuto fizu mala a ma
od 1. ¢isla na starosti skisend redaktorka Natasa
Lutterova. Poznali sme sa e$te zo spravodajstva.
Ked som sa stala $éfkou Redakcie dokumentu,
publicistky, ndbozenského a ndrodnostného vysiela-
nia, prisla do tejto redakcie aj ona a medzinarodné
Kvarteto. Pri skladbe a uprave materidlov som mala
uplnt istotu, Ze Nataska vSetko (madarské, polské
ndzvy i mend) overila, upravila a dohliadla, aby boli
scenare rozmnozZené pre dabing. Aj ona je st¢astou
dabingovej skupiny. Cita komentare ¢i preklady.

Pri mikroféne ju striedaja herci Babkového divadla
Miroslav Kolbassky, od prvého magazinu, a Juraj

Zetyak a Adriana Ballovd z Narodného divadla a dalsi.

Po 2 rokoch timornej prace na 8 prispevkoch, sme
presli na 4 (6 minttové) a $tidid sa pri ich priprave
striedali. Za $tudio Banska Bystrica to bol najprv re-
daktor Peter Zemanik a neskér skiisend Drahomira
Kyslanova. Pre Kvarteto to bol dobry tah. Poznala
lokality, ludi, mala bohaty archiv a vedela ho vhodne
vyuzit. Rovnako to robili aj dal$i autori

Natasa Lutterov, Jozef Puchala (neskor riaditel
stadia Kosice), Leo Henzély, ¢i Ivana Kolov4, teraz
Smrcova.

I had to open the first packages of cartridges
and show the customs officers their contents. I still
remember the customs officers’ frightened look.
Maybe they were expecting drugs, contraband.

We, in turn, were worried that we would have to open
the film and it might be exposed and spoiled.

They were terrible stresses. To translate, to edit
the text for dubbing, to look at all the materials, to
dramaturgically assemble them into a logical whole.
This phase was and has been the responsibility
of the experienced editor Natasa Lutterova since the
1st issue. We knew each other from the newsroom.
When I became the head of the Documentary
Editorial Office, the publicist of religious and ethnic
broadcasting, she and the International Quartet
came to that editorial office as well. When compos-
ing and editing the materials, I was absolutely sure
that Nataska had verified everything (Hungarian,
Polish captions and names), edited it, and saw to it
that the scripts were reproduced for dubbing.

She is also part of the dubbing group. She reads
the interviewees’ comments or translations. At the
microphone, she is alternated by the actors of the
Puppet Theatre Miroslav Kolbassky, from the first
magazine, and Juraj Zetyak and Adridna Ballova
from the National Theatre and others.

After 2 years of tedious work on 8 pieces, we
switched to 4 (6-minute-long) and the studios were
alternating in their production. For the Banska
Bystrica studio, it was first the editor Peter Zemanik
and later the experienced Drahomira Kyslanova.

It was a good move for the Quartet. She knew the
locations, the people, had a large archive and knew
how to use it appropriately. Other authors, Natasa
Lutterova, Jozef Puchala (later the director of the
Kosice Studio), and Leo Henzély, or Ivana Kolov3,
now Smrcéov4, did the same.

Every workplace is lucky to have employees
who know how to do and want to learn in their
profession.

Gabriela Lacusova, a producer who started with
Kvartet and was very happy to co-organise interna-
tional meetings of creators, was one of them.



53



54



Stastim pre kazdé pracovisko je, ked mé zamestnan-
cov, ktori vedia robit a cheti sa vo svojej profesii
aj vzdelavat.

Taka bola i Gabriela Lacusova, produkénd, ktora
pri Kvartete za¢inala a velmi rada spoluorganizovala
aj medzindrodné stretnutia tvorcov.

Do mozaiky produkénych patri aj skisena tele-
viza¢ka Otilia Huda4 a Viola Oceliakova. Nasa Violka
maturovala na Strednej priemyselnej $kole filmovej,
vtedy jedinej v Ceskoslovensku, ktora bola v Cimeli-
ciach (okres Pisek v Juhoéeskom kraji v Ceskej repu-
blike). Bolo to pred 50-timi rokmi a jej prvym a jedi-
nym pracoviskom je dodnes televizne studio Kosice.

Kvarteto je vyrobne jednym z najpracnejsich
a zaroven najzaujimavejsich programov.

Zacina stanovenim a vyrobou prispevkov, preklad-
mi, pokracuje odoslanim prispevku do zahrani¢ia,
dramaturgickym skladanim materiélov a dabingom,
schvalovacou projekciou az po vysielanie.

Na tom vSetkom sa podiela mnozstvo ludi.,Orga-
nizacne aj zmluvne to musi klapat,” hovori Violka
a dodéva, ze je $koda, Ze reldcia nema vyssi rozpocet,
lebo by si to tvorcovia zaslazili.

Technika

Ked sa v kancelarii obzriem za seba, pred o¢ami
mam pisaci stroj. Jeden mdme na polic¢ke vystaveny,
aby sme nezabudli. Od pisacich strojov s indigom,
dalekopisov ako na poste, aZ po pocitace, mobily,
internet a porady online.

Je to priam neuveritelné, ¢im sme presli. Aj Vero-
nika I$tokova Starzyk sa prispdsobila najnov§im
technolégiam. Prisla ako stredoskoldcka na absol-
ventskd prax a uz zostala. Popri praci vy$tudovala
ekonomickt univerzitu, zaloZila si rodinu a tesi sa
zo Sikovnej dcéry. Jej pozicia referentky sa rozsirila
o produkciu a ,vojenskou terminolégiou povedané,
je sty¢nym dostojnikom Kvarteta. Cez jej ruky
prechadzaji materialy na preklad, do strizni,
na technicku kontrolu az po administrativny systém
a archivaciu.

Vie koho a kedy urgovat, komu pripomentt, kam
zavolat, ked nieco zahapruje.

Nikdy jej nerobilo problém poméct pri adminis-
trativnych pracach napriklad aj naSmu vynikajicemu

The mosaic of producers also includes the expe-
rienced television producer Otilia Hud4 and Viola
Oceliakova. Our Viola graduated from the Secondary
Industrial School of Film, at that time the only one
in Czechoslovakia, which was in Cimelice, (Pisek
district in the South Bohemia region in the Czech
Republic). It was 50 years ago and her first and
only workplace is still the TV Studio Kosice.

Quartet is production-wise one of the most
lavish and at the same time most interesting pro-
grammes.

It starts with the determination and production
of the submissions, translations, continues with
sending the submission abroad, dramaturgical
composition of the materials and dubbing, approval
screening, and finally broadcasting.

A lot of people are involved in all of this. “Organi-
sationally and contractually, it has to work,”
says Violka, adding that it is a pity that the show
does not have a higher budget, because the authors
would deserve it well.

Technology

When I look behind me in the office, I see a type-
writer in front of my eyes. We have one on the shelf,
on display, lest we forget. From indigo typewriters,
teletypewriters like at the post office, to computers,
cell phones, the Internet, and online meetings.

It's downright unbelievable what we've been
through. Veronika Istokova Starzyk has also adapted
to the cutting edge of technology. She came as a high
school graduate and has stayed. She graduated
from the University of Economics, started a family,
and enjoys her life together with her smart daughter.

Her position as a desk officer has expanded
to include production and, in “military parlance,”
she is the Quartet’s liaison officer. Materials pass
through her hands for translation, to the editing
rooms, to technical review, to the administrative
system and archiving.

She knows who to prompt and when, who to
remind, where to call when something goes wrong.

It has never been a problem for her to help our
excellent cameraman Lacko Csiky with administra-
tive work, for example. He often came to her with
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kameramanovi Lackovi Csikymu. Neraz prisiel

za nou s balickom: ,Veronicka, by som potreboval.*
»Zavolat, alebo rovno napisat a poslat.”
»No tak dajako.“ A bolo.

AKky bol zdanlivo neprakticky, taky bol doslova genial-
ny kameraman. Robili sme spolu viac ako 30 rokov.
On este 0 10 viac, kym prisiel do nasej redakcie.

Mal nesmierny cit pre obraz. Videl to, ¢o mélokto.
Hoci vyrastal v 3-jazyénej nemecko-madarsko-sloven-
skej rodine, vda¢sinou mlc¢al. Hovorili zanho jeho
zabery. Ked respondent dostal ohromnu trému, pove-
dala som: ,Len sa tak porozpravame a potom budeme
tocit.“ Tak sme sa zhovérali a ked som nendpadne
zdvihla zrak a on prikyvol, bolo vsetko jasné.
Pochopil. Nakrical.

Kvarteto mal mimoriadne rdd. Malé dokumenty
na 6 minut o ludoch, histérii, mieste, ¢i probléme,
boli pre neho obrazovou vyzvou.

Stretnutia Kvarteta doma i v zahrani¢i, boli jeho
aj nasim balzamom na dusu. VSetci sme ho mali radi
a jeho pohlad cez kameru mi velmi chyba. Po dlhsej
chorobe, v roku 2022 odisiel vo veku 68 rokov tam,
kde ho uz ni¢ neboli.

Aj ked tu uz nie je, pri spomienke nartiho sa kazdy
usmeje. Tak, ako vtedy, ked sme sa vracali z Kvar-
teta z Madarska. Dialnica na Slovensko este nebola
a GPS u nés neexistovala.

Zahlbili sme sa do rozhovoru, rozoberali budici
film po zdberoch a Lacko pritom Soféroval. Odrazu
hovoril menej a menej. Sli sme cez les a cesta
sa zuzovala. Nataska vzadu driemala a ja som mu
vysvetlovala dalsi filmovy obraz.

»<Lubocka, mame problém. Zabludili sme.”

Cesta cez lesik konéila vo vode. Ocitli sme sa pri
rieke a na jej druhom brehu bola kompa. Bezradne
na mna pozrel: ,Vzdy som chcel nakritit, ako sa
ide z Madarska na Slovensko kompou. Ty budes
Soférovat a ja to nakrutim.“ A bolo.

Mohla som sa rozé¢ulit, ale nevedela som sa na
neho hnevat. A nielen ja, to my vsetci.

a package: “ Veronicka, I would need something.”
“Call, or write and send.”
“Well, somehow like that.” And it was done.

As seemingly impractical as he was, he was literally
a genius cameraman. We had been working together
for over 30 years. He had worked 10 more years
before he came to our editorial office. He had
a tremendous feeling for images. He saw what few
people see. Although he grew up in a trilingual Ger-
man-Hungarian-Slovak family, he was mostly silent.
His pictures spoke for him. When the interviewee
got overwhelming stage fright, I said, “Let’s just
talk and then we'll shoot.” So, we talked and when
I subtly looked up and he nodded, everything was
clear. He understood. He was shooting.
He was extremely fond of the Quartet. Little
6-minute documentaries about people, history,
a place, or an issue were a visual challenge for him.
The Quartet meetings at home and abroad were
a balm to his and our souls. We all loved him and
I miss his view through the camera very much. After
a long illness, in 2022, at the age of 68, he departed
to a place where nothing hurts him anymore.
Even though he is no longer here, the memory
of him makes everyone smile. Just like when we were
returning from the Quartet in Hungary. There was
no highway to Slovakia yet and GPS didn't exist here.
We were deep in conversation, discussing the
future film shot by shot, with Lacko driving. Sud-
denly, he was talking less and less. We were driving
through the forest and the road was getting narrow-
er. Nataska was taking a nap in the back and I was
explaining the next film image to him.
“Lubocka, we have a problem. We lost our way.”
The road through the woods ended in water.
We found ourselves by the river, and there was
a compa on the opposite bank. He looked at me
helplessly, “I've always wanted to make a film
of how to go from Hungary to Slovakia by compa.
You drive and I'll film it.” And that was it.
I could get angry, but I couldn’t get angry with
him. And not just me, but all of us.



Ako dvojcata

Dlhé roky chodil na vyrobu Kvarteto aj skiseny,
vyborny osvetlova¢ Marian Smerek. V kosickom tele-
viznom $tudiu ako hlavny osvetlova¢ svietil pri
velkych prenosoch, inscendciach, stadiovych reléciach
a mnohych dalsich programoch. S kameramanom
Lackom Csikym si rozumeli bez slov. Obaja boli
doslova pohlteni pracou, obaja boli z Presova a kama-
ratili sa aj v sikromi. Mdm pocit, Ze sa aj trochu
podobali.

Boli chvile, ked sa doslova vyzivali v praci.
Napriklad, ked sme do Kvarteta robili material o no-
vom foto muzeu v Medzeve. ZaloZil ho vo svojom
rodnom dome zo stkromnych zbierok prezident
Slovenskej republiky Rudolf Schuster. Poznali sme
ho z ¢ias, ked bol primétorom Kosic, predsedom
slovenského parlamentu, aj ako fotografa a filmara.

V muzeu mal na polici napriklad dve vojnové
kamery.

»Touto to¢ili vojnovi spravodajcovia Rusi a touto
Nemci. Jedna z nich bola po zasahu derava,” zanietene
rozpraval kto mu tie kamery daroval, aky bol ich
vojnovy osud. V mtzeu m4 aj kusky filmov staré viac

Like twins
An experienced, excellent lighting engineer,
Marian Smerek, also attended the production of the
Quartet for many years. As chief lighting engineer
at the Kosice TV Studio, he lit major broadcasts,
productions, studio shows and many other program-
mes. He and the cameraman Lacko Csiky under-
stood each other without words. Both were literally
absorbed in their work, both were from Presov, and
were friends even in private. I have the feeling that
they even looked a bit alike.

There were times when they literally just loved
their work. For example, when we were making
the material for the Quartet about the new photo
museum in Medzev. It was founded by the Presi-
dent of the Slovak Republic, Rudolf Schuster, in his
family home from private collections. We knew him
from the time when he was the Mayor of KoSice,
the President of the Slovak Parliament, and also as
photographer and filmmaker.

For example, he had two war cameras on a shelf
in the museum.

“The Russians filmed with this one and the
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ako 100 rokov. Z vypravy jeho otca v Brazilii.
Nechyba ani jeho prv4, vlastnoru¢ne vyrobena
drevenéd Camera obscura.

A zrazu sa vSetci traja, respondent Rudolf Schus-
ter, kameraman Lacko a osvetlova¢ Maridn zmenili
na troch fanatikov filmu a fotiek. VyZivali sa
v uhle svetla cez expondt, maly fotoaparat, cievku,
aZ po sti¢asné modely. Musela som zasiahnut, aby sme
urobili rozhovor a v iom nezabudol dodat, Ze
sukromny dom i celi bohatt zbierku daroval $tatu
a je sucastou Slovenského technického muzea.

S rovnakym zanietenim sme nakrucali aj celkom
oby¢ajnych ludi pri préci, pri zabave, pri badani,
literature, divadle, $porte, koni¢koch atd.

Germans with that one. One of them was leaky after
being shot,” he enthusiastically recounted who had
given him the cameras and what their wartime fate
had been. The museum also has pieces of film more
than 100 years old. They're from his father’s
expedition to Brazil. There is also his first, self-made
wooden camera obscura.

Suddenly, all three of them, the interviewee
Rudolf Schuster, the cameraman Lacko, and the
lighting technician Marian, turned into three film
and photo fanatics. They had a lot of fun with the
angle of light through the exhibit, the small camera,
the reel, to the contemporary models. I had to step
in to do an interview and in it he made sure to add
that he donated the private house and the entire
extensive collection to the State and it is part of the
Slovak Technical Museum.

With the same enthusiasm, we also filmed
quite ordinary people at work, at play, at research,
literature, theatre, sports, hobbies, etc.
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VYSEHRADSKA PEEAT

¥ Kesiciach dia 11, februsra 1811

riaditer Mednn g,

Vysehradska pecat v Kosiciach

Kvarteto malo uz svoje pevné miesto vo vysielani,
ked sme sa rozhodli pre vznik festivalu VySehradska
pecat. Bola to prehliadka tvorby regionalnych tele-

viznych $tudii, ktoré pripravovali a vysielali Kvarteto.

Po tispesnom ro¢niku v Ostrave v Ceskej repub-
like, na VySehrade v Madarsku a na zamku v polskom
Krasiczyne sme boli na rade my v Kosiciach.

Sutazné festivalové kategdrie boli Styri. Spravodajstvo,
publicistika, dokument a zvla$tna tvorba. Predsedom
medzinarodnej poroty bol vzdy riaditel Vysehrad-
ského fondu. Vyvrcholenie a slavnostné odovzdavanie
Vysehradskych pecati spojenych s galave¢erom bolo
v Narodnom divadle v Kosiciach.

Musica Iuvenalis s dirigentom Igorom Dohovi¢om,
solisti opery divadla aj hudobné kvarteto Adridna
Harvana sa postarali o mimoriadny zazitok z festivalu.
Na javisku sa v 4 jazykoch prihovérali 4 moderatori,
nasi spolupracovnici Miroslav Kolbassky v ¢eskom
jazyku a Zuzana Sarkozyova, ktora tlmocila z madar-
¢iny vSetky stretnutia tvorcov Kvarteta a svojim
sarmom a hereckymi skisenostami, umocnila kazda
akeiu.

redne; prehiiadiy televizne)

I.miesto
VYSEHRADSHU PECAT
w Rategeril - publicis tika

Me(celebrity)
- Hosice

Petr Vagner
regnens yytehradihens fondu
Predseda porocy

Visegrad Seal in KoSice

The Quartet already had its solid place in broad-
casting when we decided to create the Visegrad Seal
Festival. It was a showcase of the work of regional
television studios that prepared and broadcast the
Quartet.

After a successful edition in Ostrava in the Czech
Republic, Visegrad in Hungary, and at the castle
in Krasiczyn, Poland, it was our turn in Kosice. There
were four festival contest categories. News,
journalism, documentary, and special production.
The President of the international jury was always
the Director of the Visegrad Fund. The culmination
and the ceremony of the Visegrad Seals, combined
with a gala evening, took place at the National
Theatre in Kosice.

Musica Iuvenalis with conductor Igor Dohovi¢,
soloists of the opera theatre, and the Adrian Harvan’s
Musical Quartet made the festival an extraordinary
experience. On stage, 4 emcees spoke in 4 languages,
our collaborators Miroslav Kolbassky in Czech and
Zuzana Sarkozyova, who interpreted from Hungari-
an all the meetings of the Quartet creators and with
her charm and acting experience, she enhanced
every event.

59



60

A tiez Ursula Szabadosova Zomerska, Polka, ktora
sa vydala za hudobnika z Kosic a bola spevackou
a rozhlasovou hudobnou redaktorkou a Stefan Hij,
pohotovy moderator s nadhernym hlasom.

Moderatorské Kvarteto dopliiala Ivana Kolova
prekladmi do anglického jazyka.

Jedno z oceneni Vysehradska pecat zostalo
v Kosiciach. Za autora Petra Navratila a jeho prispe-
vok o dvoch fotografoch s ndzvom Zabudnuti ludia,
prevzal cenu vtedajsi $éf Regionalneho spravodajstva
a publicistiky Jozef Puchala, pod ktorého gesciu
cyklus Necelebrity patril. Jozko bol s Kvartetom
spojeny aj ako autor. Rad chodil na tvorivé stretnutia
ako tvorca aj ako riaditel stadia.

V histérii Kvarteta mal rozhodujici podiel na tom,
ze my ktori sme Kvarteto vyrabali sme na VySehrad-
skej pecati v polskom Krasiczyne nechybali.

Pdévodné rozhodnutie vtedajsieho vedenia bolo,
Ze tam reZisérka Natasa Lutterova, prekladatelka
Zuzana Sarkozyova a autorka a koordinatorka Luba
Kolova nie su potrebné.

Ked organizatori z Polska zistili, Ze my tri
neprideme, okamzite to rie$ili. Vysledkom ,horucich”
telefonickych liniek medzi televiziami Rzeszow
a Bratislava bolo, Ze som dostala prikaz okamzite
ist stkromnym autom s kolegyniami na festival do
Polska. Bol to ,maly“ d6kaz stidrznosti tvorcov zo
4 krajin a nezabudnutelnou ,¢ere$ni¢kou na torte*
a satisfakciou bola individualna cena generalneho
riaditela Polskej televizie Jana Dworaka, ktort som
dostala z ruk riaditela televizneho $tudia Rzeszow
Adama Czartoryského.

Najkrajsi Kvartetovy den
Roky plynuli a Kvarteto Zilo svojim zabehnutym ryt-
mom. Nové technol6gie ndm ulahéili vymenu
materialov, textov a vdaka podpore Vysehradského
fondu sme mali porady postupne v kazdej krajine V4.
Vzdy sme sa pri podavani Ziadosti o grant striedali
- Rzeszéw, Ostrava, Segedin a Kosice. Okrem prace
sme spoznavali zaujimavosti.

Nebyt stretnuti Kvarteta asi by som nenavstivila
Vysehrad, solné miuzeum Wieliczka. Nevidela by
som Ravelov balet Rekviem v divadle v Miskoleci,
Roznov pod Radho$tém s jeho krasnou Jurkovi¢ovou

And also, Ursula SzabadoSova Zomerska4, a Polish
woman who married a musician from Kosice and
was a singer and radio music editor, and Stefan Hij,
a quick-witted presenter with a wonderful voice.

Ivana Kolova complemented the presenter Quar-
tet with translations into English.

One of the Vy$ehrad Seal Awards remained
in Kosice. The then head of the Regional News and
Journalism, Jozef Puchala, under whom the Non-
celebrities series belonged, received the award for
the author Peter Navratil and his article about two
photographers, entitled Forgotten People. Jozko was
also associated with the Quartet as an author.

He liked to go to creative meetings both as a creator
and as a studio director.

He had a decisive role in the history of the Quar-
tet, so that we who produced the Quartet were not
absent at the Visegrad Seal in Krasiczyn, Poland.

The original decision of the then management
was that director Nata$a Lutterov4, translator
Zuzana Sarkozyova, and author and coordinator Luba
Kolovéa were not needed there.

When the organisers from Poland found out that
the three of us would not be coming, they dealt with
it immediately. As a result of the “hot” phone lines
between Rzeszdéw and Bratislava TV, I was ordered
to immediately go to the festival in a private car
with my colleagues to Poland. It was a “small” proof
of the cohesion of the creators from 4 countries
and the unforgettable “icing on the cake” and the
satisfaction was the individual prize of the General
Director of Polish Television, Jan Dworak,
which I received from the hands of the director
of the Rzeszow TV studio, Adam Czartoryski.

E-
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architekttrou, alebo by som neokdsila stramberské
usi, polsky barsc¢ik, madarska student ovoent
polievku. Nasi hostia by mozno nepoznali Vinianske
jazero a Zemplinsku $iravu, Bardejovsky skanzen,

¢i prezidentsku kniznicu Rudolfa Schustera a mnoho
nezabudnutelnych ludi, lokalit a zaujimavosti.

Kvarteto si rokmi ziskalo svojich vernych fanusi-
kov, ndhodnych divakov ale aj odporcov. Zvicsa
takych, ktori ho vébec nesledovali a chceli tento
magazin zrus$it, lebo prave mohli. A my, tvorcovia
sme argumentovali a obhajovali potrebu spajania.
Boli sme vdacni, Ze sa Kvarteta zastali aj listy Medzi-
narodného Vysehradského fondu. Stéle to bol
a aj je jediny spolo¢ny televizny magazin krajin V4.

V roku 2013 sme dostali od Ministerstva kultury
Slovenskej republiky ponuku, aby sme sa uchadzali
o VySehradsku cenu. A tak sme vypisali prihlasku,
pripojili linky na reldciu a ¢akali. Dlho, ale na pre-
kvapenie vSetkych nam v roku 2015 ministri kultary
krajin Polska, Madarska, Ceska a Slovenskej
republiky odovzdali nddhernt Vysehradsku cenu.
Odovzdal ndm ju vtedaj$i minister kultiry SR
Marek Madari¢. Bola to velka Cest.

Je to jediny televizny program, ktorému 4 ministri
kultary udelili Vysehradskt cenu. V dakovnej reci
som vyzdvihla nasu tvorivi sudrznost aj to,

Ze sa te$im, Ze vzcny skleneny ihlan s ¢islicou 4
donesieme do Kosic. Do mesta, kde projekt vznikol.

The Most Beautiful Quartet Day

The years were passing by, and the Quartet lived its
usual rhythm. New technologies facilitated the ex-
change of materials, texts and thanks to the support
of the Visegrad Fund we had meetings in each V4
country in turn. We always took turns in applying
for grants - Rzeszdw, Ostrava, Szeged, and Kosice.
Apart from the work, we got to know interesting
things.

If it wasn’t for the Quartet meetings, I probably
wouldn't have visited Visegrad, the Wieliczka
Salt Museum. I would not have seen Ravel’s ballet
Requiem in the theatre in Miskole, Roznov pod Rad-
hostém with its beautiful Jurkovi¢ architecture,
or tasted Stramberk ears, Polish barszezik, Hungarian
cold fruit soup. Our guests might not have known
Lake Vinné and Zemplinska Sirava lake, the Bardejov
open-air museum or Rudolf Schuster’s presidential
library and many unforgettable people, places, and
attractions.

Over the years, the Quartet has gained its loyal
fans, casual viewers, and naysayers alike. Mostly
those who didn’t follow it at all and wanted to cancel
the magazine because they just could. And we,
the partners, argued and defended the need to merge.
We were grateful that the letters of the Internation-
al Visegrad Fund also stood up for the Quartet.

It was and still is the only common TV magazine
of the V4 countries.

In 2013, we received a proposal from the Ministry
of Culture of the Slovak Republic to apply for the
Visegrad Award. So, we wrote an application form,
attached links to the show, and waited. It took
a long time, but to everyone’s surprise, in 2015 the
Ministers of Culture of Poland, Hungary, the Czech
Republic, and the Slovak Republic presented us with
the wonderful Visegrad Award. It was presented
to us by the then Minister of Culture of the Slovak
Republic, Marek Madari¢. It was a great honour.

It is the only TV programme to have been award-
ed the Visegrad Prize by 4 Ministers of Culture.

In my appreciation speech, I highlighted our creative
cohesion and the fact that I am looking forward to

bringing the precious glass needle with the number
4 to Kosice. To the city where the project originated.
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Reé ¢isel

V roku 2000 sme si mysleli, Ze Kvarteto bude mat
v kazdom vydani 8 prispevkov.

Kazdy po 2 ¢i 3 minuty. UZ v prvom roku ich
bolo 96. V roku 2001 tiez 96. Pochopili sme, ze takto
to dlhodobo nepdjde. Stidia sa pri tvorbe strie-
dali a kazdé vyrabalo 6 minttovy maly dokument.
Kvarteto je mesaénik a roéne na obrazovky Ceskej
republiky, Polska, Madarska a Slovenska prinasa
12 relacii, tj. 48 prispevkov. Za 25 rokov je to uz 300
reldcii a v nich bezmala 1300 prispevkov. Ich témy
si stanovujeme na rok dopredu na spolo¢nych po-
radach.

Po pandemickych rokoch bez osobnych stretnuti
sme sa v septembri 2023 zi$li v prijemnom prostredi
Bardejovskych kupelov na Slovensku.

Dohodli sme si témy a zhodli sme sa, Ze 25. vyrocie
Kvarteta si chceme pripomentt sldvnostne.
Spomienkovym vydanim Kvarteta, knihou spo-
mienok, gala ve€erom tvorcov a hosti a pamétnou
Vysehradskou pecatou. Projekt k Ziadosti o grant

z Medzinarodného Vysehradského fondu opét napi-
sala Ivana Smréov4, nasa autorka, spikerka, prekla-
datelka. Uspech nam rozviazal ruky a tistretové
bolo aj vedenie novovzniknutej Slovenskej televizie
a rozhlasu.

Zmena nastala 1. jula 2024 a desiatky rokov stara
in$titicia opdt menila nézov, Statutdra ¢i stratila
logo. Vsetky tieto historické udalosti z politickych
pohnutok skomplikovali aj nasu spolupracu.

The numbers talk
We thought back in 2000 that the Quartet would
have 8 articles in each issue.

2 or 3 minutes each. In the first year, there were
already 96. In 2001, also 96. We understood that this
was not going to work in the long term. The studios
took turns in production, each producing a 6-minute
small documentary. The Quartet is a monthly maga-
zine and brings 12 programmes a year to the screens
of the Czech Republic, Poland, Hungary, and Slova-
kia. In 25 years, there have been 300 programmes
and nearly 1300 contributions. Their topics are set
for the year ahead at joint meetings.

After pandemic years without face-to-face meet-
ings, we gathered in September 2023 in the pleasant
surroundings of the Bardejov Spa in Slovakia.

We agreed on the themes and agreed that we wanted
to commemorate the 25th anniversary of the Quar-
tet in a festive way. A commemorative edition of
the Quartet, a book of memories, a gala evening for
the creators and guests, and the commemorative
Visegrad Seal. The project for the grant application
from the International Visegrad Fund was again
written by Ivana Smréov4, our author, speaker, and
translator. The success of the project has untied our
hands and the management of the newly established
Slovak Television and Radio has also been helpful.

The change took place on the 1st of July 2024,
and the decades-old institution changed its name,
its statutes, and lost its logo again. All these histor-
ical events have complicated our cooperation for
political reasons.

Commemorative Visegrad Seal from school desks
This time, we also approached teachers and pupils
of the School of Art Industry in KoSice for coopera-
tion. The extraordinary willingness and desire

to present their artistic potential convinced us that
this was the right step. There were two reasons for



Pamitna Vysehradska pecat zo Skolskych lavic
Tentoraz sme na spolupracu oslovili aj ucitelov

a ziakov Skoly umeleckého priemyslu v Kosiciach.
Mimoriadna ochota a chut prezentovat svoj
umelecky potencial, nas presved¢ili o tom, Ze to bol
spravny krok. Dévody boli hned dva. Kvarteto si
zasluzi ziskat pozornost mladého publika. A jednou
z moznosti nendsilne oslovit mlad$iu generaciu

je aktivne ju zapojit do tvorby. Riaditel Skoly Zsolt
Lukdcs spolu s u¢itelmi motivovali zia¢ky vytvorit
navrhy pamétnej pecate. V Madarsku na porade

v decembri 2024 si tvorcovia z 6smich navrhov
vybrali pecat tretiatky Margaréty Dulinovej. Realiza-
cie sa potom ujali keramikéri Skoly umeleckého
priemyslu.

V posledny janudrovy den si na sldvnostnom gala-
vecere prevzali pecate z rik riaditelky Medzinarod-
ného Vysehradského fondu Lindy Kapustovej Helbi-
chovej 4 narodni koordinatori a garanti Kvarteta.
Piotr Socha z polského Rzeszéwa a Luba Kolova
z Kosic za Slovensko st s Kvartetom od zaciatku.
Celych 25 rokov. Z Madarska je to Zsuzsa Sari
zo Szegedu a za Ceskd republiku z Ostravy Marta
Ruzi¢kova a z Brna Nora Obrtelova.

V tychto chvilach ma relacia Kvarteto aj medzinarodny
Vysehradsky fond, ktory bol zalozeny v roku 2000,
svoje StvrtstoroCie za sebou. Zac¢iname pisat dalsie
stranky buducej historie. Obsahom tej minule;
nikdy nebola vysoka politika, ale bezny ¢lovek. Jeho
starosti, radosti, vynimo¢nost i vSednost problémov.
A hlavne uprimnost pravdy okolo nds a v nés.

Divék, pre ktorého to robime, to citi a nenechéva
si to len pre seba. My mu za cennt spétna vazbu
dakujeme.

Kvarteto ma $tastie na ludi, ktori ho vytvaraju.
Vo vsetkych 4 krajinach vedia, ze vzniknat moze len
spolupracou. A t4, ako v hudbe, musi ladit.

Luba Kolova
Ndrodna koordindtorka reldcie Kvarteto
za Slovensko

this. The Quartet deserves to gain the attention

of a young audience. And one of the ways to reach
the younger generation in a natural way is to actively
involve them in the creation. The school principal
Zsolt Lukacs and the teachers motivated the

pupils to create designs for a commemorative seal.
At a meeting in Hungary in December 2024,

the creators chose the seal of third-grader Margaréta
Dulinova out of eight designs. The ceramists

of the School of Art Industry then took over the
implementation.

On the last day of January, the 4 national coordina-
tors and guarantors of the Quartet received their
seals from the hands of the Director of the Interna-
tional Visegrad Fund, Linda Kapustova Helbichov3,
at a festive gala evening.

Piotr Socha from Rzeszdéw, Poland, and Luba
Kolova from KosSice, Slovakia, have been with the
Quartet since the beginning. For the whole 25 years.
From Hungary it is Zsuzsa Sari from Szeged and for
the Czech Republic Marta Ruzi¢kova from Ostrava
and Nora Obrtelova from Brno.

At these moments, both the Quartet and the Inter-
national Visegrad Fund, which was founded in 2000,
are now a quarter of a century old. We are begin-
ning to write the next pages of future history.

The content of the past one was never high politics,
but ordinary people. Their worries, their joys,

their exceptionalism and their everyday problems.
And above all, the sincerity of the truth around

us and within us.

The viewers, for whom we are doing this,
feel it and do not keep it to themselves. We thank
them for their valuable feedback.

The Quartet is lucky to have the people who
make it. In all 4 countries, they know that it can only
come about through collaboration.

And that, as in music, has to be in tune.

Luba Kolova
National coordinator of Quartet programme
for Slovakia
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Meetings of the Quartet’s Creators

10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

September 1999

November 1999

Februar 2000
Maj 2000
September 2000

11.9.2001

28.9.2001
22.11.2001
19. 4.2002
4.9.2002
3.10.2002
2003

7.3.2003
19. 6. 2003
19.9.2003
21.10.2003
18.12.2003
13.2.2004
Jén 2004

December 2004

Slovenska republika - Kosice

Zrod myslienky spoloéného karpatského programu

Autor: Jan Dianiska, porada riaditelov regiondlnych televizii
(Madarsko, Polsko, Cesko a Slovensko)

Madarsko - Szeged - 1. pracovné stretnutie tvorcov,

ndrodni garanti: Madarsko - Erika Kocsor,

Slovensko - Luba Kolovd, Ceskd republika - Vladimir Stvrtiia,
Polsko - Piotr Socha

Polsko - Rzeszow

Ceskaé republika - Ostrava

Slovenska republika - Banska Bystrica

Polsko - Czarna
(okamZity odchod - pdd dvojiéiek v USA)

Madarsko - Miskole

Slovenska republika - Kosice

Ceska republika - Brno (Ostrava)
Polsko - Rzeszow

Madarsko - Szeged

Slovenska republika - Bratislava
Ceska4 republika - Ostrava
Madarsko

Slovenska republika - Kosice (Jahodna)
Ceskaé republika - Ostrava (Festival)
Polsko - Rzeszow (Podpis dohody)
Polsko - Krakov

Ceska republika - Brno

Madarsko - Szeged



21.

22.

23.

24.

25.

26.

27.

28.

2.

30.

3L

32.

33.

34.

35.

36.

37.

38.

39.

40.

4].

42.

43.

April 2005
December 2005
15.-17.6.2006

Januar 2007

M4j 2007
November 2007
Jan 2008
Oktéber 2008
August 2009
2010

Februar 2011
Marec 2012
Oktober 2012
Februar 2014
November 2014
Oktéber 2015
Jan 2016
November 2016
Jan 2017

April 2018
November 2018
September 2023

December 2024

Slovenska republika - Kosice
Polsko- Krasyczin (Festival - Viegradska pecat)
Ceska republika - Ostrava

Slovenska republika - Kosice
(15. vyrodie 1. vysielania ndrodnostného magazinu, Gala veder)

Slovenska republika (Ko$ice) a Madarsko - Békescaba
Polsko - Rzeszow

Ceska republika - Brno

Madarsko - Visegrad (Festival Visegrddska peéat)
Slovenska republika - Zuberec

Polsko

Slovenska republika - Kosice (Festival Vysehradska peéat)
Polsko - Krakov

Ceska republika - Krométiz

Madarsko - Tapolca - Miskole

Slovenska republika - Bardejov

Polsko - Rzeszow

Polsko - Szaflary

Slovenska republika - Vinnay

Slovenska republika - Bankov

Madarsko - Morahalom

Madarsko - Héviz

Slovenska republika - Bardejovské kupele

Hernidvécse, Madarsko

65
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Stretnutie tvorcov Kvarteta /
Quartet creators and coordinators meeting

Bankov 2017, Slovakia

Stretnutie tvorcov Kvarteta /
Quartet creators and coordinators meeting

Kosice 2011, Slovakia

Stretnutie tvorcov Kvarteta /
Quartet creators and coordinators meeting

Lake Solina 2001, Poland




Stretnutie tvorcov Kvarteta /
Quartet creators and coordinators meeting
Wieliczka 2004, Poland

Stretnutie tvorcov Kvarteta /
Quartet creators and coordinators meeting
Visegrad 2008, Hungary

Stretnutie tvorcov Kvarteta /
Quartet creators and coordinators meeting
Brno 2012, Czech republic
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Ladislav Csiky, Leopold Henzély, Filip Fedorédk,
Lukas Hricko-Hryc, Andrew Thiessen

| Fotogaléria / Photo gallery

Ladislav Csiky, Viola Oceliakova Jit{ Sykora - Medzindrodny VySehradsky fond, Vladimir
Stvrttia - CT Ostrava, Nora Obrtelova - CT Brno

Vys$ehradska pecat /
Visegrad Seal, Kosice, 2011:
Stefan Hij,

Zsuzsa Sarkdzyova,
Urszula SzabadoSova,
Miroslav Kolbassky
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Luba Kolové, Adam Czartoryski
- riaditel televizneho stidia Rzeszow / director TVP Rzeszow

Stretnutie tvorcov Kvarteta /
Quartet creators and coordinators meeting

Zsuzsa Sarkézyova, Gabriela Lacusova, I'uba Kolovd Marta Gajdosikovd, Maridn Kleis, Luba Kolova
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| TOP Kvarteto

In the 25 years of broadcasting the magazine Kvarteto, we have produced 1,300 unique reports,
documents and profiles of people, which have filled more than 300 television magazines in each
of the four countries. Here are some of our favourites.

2003 MTV Szeged - Wyroby regionalne - Regional products
Segedynskie pantofelki - niezwykle pieknie zdobione, dzieta sztuki codziennego uzytku wizyta
u ich tworcow

2003 CT Brno - Zivot Romii v Brné - Life of Roma people in Brno
S romskym muzikantem Gejzou Horvathem o hudbé i rasismu a o tom, co déla pro lepsi poznani Romu
Muzeum romské kultury.

2004 TVP Rzeszoéw - Wspomnienia Austro-Wegier - Memories of Austro-Hungarian Empire
Stowarzyszenie Dobrego Wojaka Szwejka w Przemyslu

2005 CT Ostrava - Przysmaki z regionéw - Delicacies from the regions
Stramberskie uszy - wyjatkowe regionalne pierniki wypiekane w Stramberku

2005 CT Brno - Architekt Endre Steiner - Endre Steiner Architect
Fascinujici pribéh architekta madarského ptivodu, ktery vystudoval a pracoval v Brné, za valky
zachratoval v Bratislavé slovenské Zidy pred vyhlazovacimi tabory a doZil se 100 let v USA.

2006 RTVS Kosice - Turistické atrakcie - Tourist attractions of the Slovak Paradise
Jaskyne a tajomstvd Slovenského Raja

2007 RTVS Banska Bystrica - Zmeny v regionoch - Changes in the regions
Zmeny v Oscadnici na severnom Slovensku

2008 CT Brno - Vzpominky na monarchii - Austro-Hungarian Empire common
railway stations architecture

Co spojuje Uzhorod, Krakov, Brno ¢i Miskolce? Tteba budovy nadrazi, které se v celém
Rakousku-Uhersku stavély podle stejného modelu.

2009 CT Brno - Mlada Zena a Antarktida - A young lady and Antarctica

Nedaleko jizniho polarniho kruhu vybudovala Masarykova univerzita vyzkumnou stanici.
Mlada polarni ekolozka Olga Bohuslavova z Brna chce také prispét k poznani vyvoje klimatu
v polarnich oblastech a dalsich ekologickych problémt.

2011 MTV Seged - Termalvizek és fiird6k - Thermal springs and spas
Egerszalok

2012 CT Brno - Ivanéicky $pargl - Asparagus from Ivanéice
Chrest neboli $pargl z Ivancic byl slavnéjsi nez plzeniské pivo, dodaval se na vidensky dvtr.
Jaky je jeho osud dnes?



2012 CT Brno - Zivot s handicapem - People with special needs
Pribéh mladé nevidomé Zeny, ktera navzdory zdravotnim potizim chce ucit nevidomé déti modelovat
z hliny podle metody hmatového modelovani.

2014 RTVS Banska Bystrica - Neobvyklé studia - Unusual study programmes
Skola predatorov

2014 TVP Krakow - Aktywni seniorzy - Active seniors
Szkolg Aktywnego Seniora

2015 CT Brno - Zastav se ¢lovéce - Slow down and enjoy

Nau¢né stezky mezi Odry a Fulnekem zavedou navstévniky nejen k pamatniku ucitele naroda
J. A. Komenského, ale i podél feky Odry a seznamuje s uménim rybnikafrstvi v tomto kraji.
Veetné zamku v Odrach.

2015 MTV Seged - Rekonstruktorzy - Reconstructions of historical battles
Magyar ijaszok

2016 CT Brno - Rolnictwo - Agriculture
Lavender menu

2017 RTVS Kosice - Uchovavanie povodnych odrdéd stromov - Preservation of original trees
Taste of old apples

2017 CT Brno - Oskeruse - strom Slovacka

Oskeruse je symbolem zachrany tradi¢nich druhi a odrad ovoenych dfevin. Vét$ina strom,
zvlasté ve volné krajiné je jiz vysokého stafi a plodnych mladych stromi je opravdu malo,
proto se poradaji Svatky oskorusi, které strom propaguji.

2017 CT Ostrava - Na slovanském Olympu - On the Slavie Olympus
Radhost 14k oded4vna turisty, ale i jeskyniaie - speleology. Udajné legendérni sidlo pohanského boha
je totiz protkano pseudokrasovymi jeskynémi, do nichz se normalni smrtelnik nedostane.

2018 CT Brno - Start-ups
UPPER mega startup

2018 RTVS Kosice - Podpora rodiny - Financial support of young families
Porovnanie materskych a rodi¢ovskych prispevkov v krajinach V4 zo strany $tatu

2019 MTV Seged - Narodowe rasy zwierzat - National animal breeds
Return of the mangalica pig

2019 TVP Krakow - Medyczne patenty - Medical patents
Czepki w chemioterapii

2020 RTVS Kosice - Sila piesne - Power of a song
Hej, sokoty
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2021 CT Brno - Zdravi z prirody - Health from nature
In a bee sauna

2021 CT Ostrava - St¥edovéky satelit Stramberk - Medieval satellite Stramberk
Notoricky zndmé archeologické nalezy spojuji Stramberk dokonce s dobou prehistorickou.
Dnes jej soucasnici ¢asto oznacuji jako stfedovéky satelit a to predevsim diky mnozstvi
dochovanych roubenych chalup z 18. a 19. stoleti. V roce 2020 ziskal Stramberk dokonce

ocenéni Historické mésto roku.

2022 MTV Seged - Ekologia - Ecolo
Etvagy a miianyaghoz - Apetite for plastic

2023 TVP Krakow - Nowoczesna architektura - Modern architecture
Nie tylko Manga

2024 RTVS Kosice - Aktivny napriek hendikepu - Active people with special needs
Jeho o¢ami st ruky - masér.

2024 CT Ostrava - Kovarstvi na HelfStyné - Blacksmiths in HelfStyn

Hrad Helfstyn se stal diky mnohaleté tradici nejvétsiho mezinarodniho setkavani kovara,
nazyvanym Hefaiston, svétovym centrem uméleckého kovarstvi.

Az iivegmiivész galéridja Pannonhalman - Gallery of the Glass artist on Pannohalma
Flippermuzeum Budapesten - Pinball Museum on Budapest

Holl6ké6i Husvéti Fesztival - Holloké Easter Festival

Go6doll6i Kiralyi Kastély - Royal Palace of Godollo

Fertddi Eszterhazy Kastély - Fert6d Esterhazy Castle

Ocsai Oreghegyi pincesor - Traditional old wine cellars in Ocsa

Elménybirtok és Kastélyszallé Bikalon - Castle Hotel in Bikal

Urkati 6skarszt Urkat - Paleokarst Nature Reserve

A “faragott” falu - The “carved” village

Opusztaszeri Nemzeti Torténeti Emlékpark - The Opusztaszer National Heritage Park



BEST REPORTS FOR HUNGARY

2011/ The Opusztaszer National Heritage Park / Opusztaszeri Nemzeti Torténeti Emlékpark
https://opusztaszer.hu/

2015/ Gallery of the Glass artist on Pannohalma / Az iivegmiivész galériaja Pannonhalman
https://www.heftergallery.com/

Pinball Museum on Budapest / Flippermiizeum Budapesten
https://flippermuzeum.hu/

2016/ Holloké Easter Festival / Holl6k6i Huisvéti Fesztival
https://www.husvetifesztival.com/

2017/ Royal Palace of G6d6116 / G6dol1Gi Kiralyi Kastély
https://kiralyikastely.hu/

Fert6d Esterhazy Castle / Fert6di Eszterhazy Kastély
https://www.eszterhaza.hu/

2021/ Traditional old wine cellars in Ocsa / Ocsai Oreghegyi pincesor
https://ocsapincesor.hu/

2021/ Castle Hotel in Bikal / fllménybirtok és Kastélyszall6 Bikalon
https://puchner.hu/

2023/ The “carved” village / A “faragott” falu
https://www.kisgyor.hu/

2024/ Urkdt Paleokarst Nature Reserve / Urkiti §skarszt
https://www.bfnp.hu/

BEST REPORTS FOR CZECH REPUBLIC

2003/ CT Brno - Zivot Romii v Brné / Life of Roma people in Brno
S romskym muzikantem Gejzou Horvathem o hudbé i rasismu a o tom, co déla pro lepsi poznani Romu
Muzeum romské kultury.

2005/ CT Brno - Architekt Endre Steiner / Endre Steiner Architect
Fascinujici pribéh architekta madarského ptivodu, ktery vystudoval a pracoval v Brné, za valky zach-
ratioval v Bratislavé slovenské Zidy pted vyhlazovacimi tdbory a dozil se 100 let v USA.

2008/ CT Brno - Vzpominky na monarchii / Austro-Hungarian Empire common
railway stations architecture

Co spojuje Uzhorod, Krakov, Brno ¢i Miskolc? Treba budovy nadrazi, které se v celém
Rakousku-Uhersku stavély podle stejného modelu.
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2009/ CT Brno - Mlada Zena a Antarktida / A young lady and Antarctica

Nedaleko jizniho polarniho kruhu vybudovala Masarykova univerzita vyzkumnou stanici.
Mlada polarni ekolozka Olga Bohuslavova z Brna chce také prispét k poznani vyvoje klimatu
v polarnich oblastech a dalsich ekologickych problému

2012/ CT Brno - Ivancicky $pargl / Asparagus from Ivancice
Chrest neboli $pargl z Ivanéic byl slavnéjsi nez plzeniské pivo, dodaval se na videnisky dvur.
Jaky je jeho osud dnes?

2012/ CT Brno - Zivot s handicapem / People with special needs
Pribéh mladé nevidomé Zeny, ktera navzdory zdravotnim potizim chce ucit nevidomé déti modelovat z
hliny podle metody hmatového modelovani.

2015/ CT Brno - Zastav se ¢lovéée / Slow down and enjoy

Nauéné stezky mezi Odry a Fulnekem zavedou navstévniky nejen k pamatniku uéitele naroda
J. A. Komenského, ale i podél feky Odry a seznamuje s uménim rybnikafstvi v tomto kraji.
Veetné zdmku v Odrach.
https://www.ceskatelevize.cz/porady/1098260856-kvarteto/415235100111008/

2017/ CT Ostrava - Na slovanském Olympu / On the Slavic Olympus

Radhost 14k4 odedévna turisty, ale i jeskynare - speleology. Udajné legend4rni sidlo pohanského boha je
totiZ protkano pseudokrasovymi jeskynémi, do nichz se normalni smrtelnik nedostane.
https://www.ceskatelevize.cz/porady/1098260856-kvarteto/417235100111006/

2017/ CT Brno - Oskeruse - strom Slovacka

Oskeruse je symbolem zachrany tradiénich druha a odrtid ovoenych dfevin. Vét§ina stromu, zvlasté ve
volné krajiné je jiz vysokého stafi a plodnych mladych stromti je opravdu maélo, proto se potradaji Svatky
oskorusi, které strom propaguji.
https://www.ceskatelevize.cz/porady/1098260856-kvarteto/417235100111011/

2021/ CT Ostrava - Stredovéky satelit Stramberk / Medieval satellite Stramberk

Notoricky zndmé archeologické nalezy spojuji Stramberk dokonce s dobou prehistorickou. Dnes jej
soucasnici ¢asto oznacuji jako stredovéky satelit a to predev§im diky mnozstvi dochovanych roubenych
chalup z 18. a 19. stoleti. V roce 2020 ziskal Stramberk dokonce ocenéni Historické mésto roku.
https://www.ceskatelevize.cz/porady/1098260856-kvarteto/421235100111009/

2024/ CT Ostrava - Kovarstvi na Helfstyné / Blacksmiths in Helf$tyn
Hrad Helfstyn se stal diky mnohaleté tradici nejvétsiho mezinarodniho setkavani kovara,

nazyvanym Hefaiston, svétovym centrem uméleckého kovarstvi.
https://www.ceskatelevize.cz/porady/1098260856-kvarteto/424235100111002/



BEST REPORTS FOR POLAND

2003/ MTV Szeged - Wyroby regionalne / Regional products
Segedynskie pantofelki - niezwykle pieknie zdobione, dzieta sztuki codziennego uzytku wizyta
u ich tworeow

2004/ TVP Rzeszow - Wspomnienia Austro-Wegier / Memories of Austro-Hungarian Empire
Stowarzyszenie Dobrego Wojaka Szwejka w Przemyslu

2005/ CT Ostrava - Przysmaki z regionow / Delicacies from the regions
Stramberskie uszy - wyjatkowe regionalne pierniki wypiekane w Stramberku

2006/ RTVS Kosice - Turistické atrakecie / Tourist attractions of the Slovak Paradise
Jaskyne a tajomstva Slovenského Raja

2007/ RTVS Banska Bystrica - Zmeny v regionoch / Changes in the regions
Zmeny v O$¢adnici na severnom Slovensku

2011/ MTV Szeged - Termalvizek és fiird6k / Thermal springs and spas
Egerszalok

2014/ RTVS Banska Bystrica - Neobvyklé $§tudia / Unusual study programmes
Skola predatorov
https://www.stvr.sk/televizia/archiv/14252/29760#707

2014/ TVP Krakow - Aktywni seniorzy / Active seniors
Szkotg Aktywnego Seniora

2015/ MTV Szeged - Rekonstruktorzy / Reconstructions of historical battles
Magyar ijaszok
https://rzeszow.tvp.pl/22621361/rekonstruktorzy

2016/ CT Brno - Rolnictwo / Agriculture
Lavender menu
https://rzeszow.tvp.pl/27413864 /rolnictwo-z-pomyslem

2017/ RTVS Kosice - Uchovavanie povodnych odrod stromov / Preservation of original trees
Taste of old apples
https://www.stvr.sk/televizia/archiv/14252/142162#744

2018/ CT Brno - Start-ups
UPPER mega startup
https://rzeszow.tvp.pl/37646506/startupy

2018/ RTVS Kosice - Podpora rodiny - Financial support of young families

Porovnanie materskych a rodic¢ovskych prispevkov v krajinach V4 zo strany $tatu
https://www.stvr.sk/televizia/archiv/14252/183014#761
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2019/ MTV Szeged - Narodowe rasy zwierzgt / National animal breeds
Return of the mangalica pig
https://rzeszow.tvp.pl/40886887/rodzime-rasy

2019/ TVP Krakow - Medyczne patenty / Medical patents
Czepki w chemioterapii
https://rzeszow.tvp.pl/42041836/medyczne-patenty

2020/ RTVS Kosice - Sila piesne / Power of a song
Hej, sokoty
https://www.stvr.sk/televizia/archiv/14252/206054#1136

2021/ CT Brno - Zdravi z prirody / Health from nature
In a bee sauna
https://rzeszow.tvp.pl/54261727/zdrowie-z-natury

2022/ MTV Szeged - Ekologia - Ecolo
Etvagy a miianyaghoz - Apetite for plastic
https://rzeszow.tvp.pl/51361869/czas-na-ekologie

2023/ TVP Krakéw - Nowoczesna architektura / Modern architecture
Nie tylko Manga
https://rzeszow.tvp.pl/75831249 /nowoczesna-architektura

2024/ RTVS Kosice - Aktivny napriek hendikepu / Active people with special needs
Jeho o¢ami st ruky - masér.
https://www.stvr.sk/televizia/archiv/14252/439793#744

BEST REPORTS FOR SLOVAKIA

Helping others -various activities of help (homeless people) / Pomdhame si navzijom
Kvarteto 1/2009

Mysterious places with legends / Magické a raritné miesta
Kvarteto 9/2011

Unusual professions / Nezvy¢ajna profesia
Kvarteto 3/2013

Use of local food products in gastronomy / Regionalne produkty vyuzité v gastronémii
Kvarteto 5/2017
https://www.stvr.sk/televizia/archiv/14252/126835

Nature can heal us / Priroda ndm dava zdravie
Kvarteto 7/2017
https://www.stvr.sk/televizia/archiv/14252/132361



Cross-border hiking trails / Turistické cezhrani¢né trasy.
Kvarteto 8/2017
https://www.stvr.sk/televizia/archiv/14252/134487#0

Attractive historical places of interest / Atraktivne historické miesta
Kvarteto 9/2017
https://www.stvr.sk/televizia/archiv/14252/136705#0

Preservation of cultural and historical heritage / Zachrana dediéstva
Kvarteto 10/2017
https://www.stvr.sk/televizia/archiv/14252/139828

Return of original variety of trees and plants / Navrat pévodnych odrod drevin
Kvarteto 11/2017
https://www.stvr.sk/televizia/archiv/14252/142162#0

Amateur sport record holders / Amatéri - rekordéri
Kvarteto 12/2017
https://www.stvr.sk/televizia/archiv/14252/143845

Secrets of the museums/ Tajomstva muzei
Kvarteto 13/2017
https://www.stvr.sk/televizia/archiv/14252/146846

Visegradmummies, holy relics and their history / VySehradské mumie, sviité relikvie a ich histéria
Kvarteto 2/2018
https://www.stvr.sk/televizia/archiv/14252 /151594

Unconventional ideas for life and work out of towns /
Nekonvenéné napady na pracu a Zivot mimo mesta
Kvarteto 3/2018
https://www.stvr.sk/televizia/archiv/14252/155073

Starting young -Start-ups in practice / Mladi na $tarte
Kvarteto 4/2018
https://www.stvr.sk/televizia/archiv/14252/157629

Man changing his environment (volunteers, local activists) / Clovek, ktory meni svoje okolie
Kvarteto 5/2018
https://www.stvr.sk/televizia/archiv/14252/160454

Inventions, inventors and their patents / Vynalezy a patenty
Kvarteto 6/2018
https://www.stvr.sk/televizia/archiv/14252/162685

ECO farming and production -trend or need? / Eko hospodarenie a vyroba produktov.
Kvarteto 9/2018
https://www.stvr.sk/televizia/archiv/14252/170142#0
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National animal breeds / Narodna rasa zvierat
Kvarteto 10/2018
https://www.stvr.sk/televizia/archiv/14252/173048

Successful V4 projects / Cezhrani¢né projekty podporené V4 fondom
Kvarteto 11/2018
https://www.stvr.sk/televizia/archiv/14252 /174946 #0

Tracks of neighbour nations in foreign countries (within V4) /
Sucasné stopy nasich susedov v inych krajinach

Kvarteto 12/2018
https://www.stvr.sk/televizia/archiv/14252/179904

New medicine inventions and methods / Nové medicinske postupy a objavy
Kvarteto 13/2018
https://www.stvr.sk/televizia/archiv/14252/179904

Family - Why don’t we have more children? / Podpora rodiny v $tatoch V4
Kvarteto 1/2019
https://www.stvr.sk/televizia/archiv/14252/183014

New life of old buildings and districts / Druhy dych starych budov
Kvarteto 3/2019
https://www.stvr.sk/televizia/archiv/14252/188465

Schools for craftsmen (builder -bricklayer, carpenter) / Skoly, ktoré vychovavaji remeselnikov

Kvarteto 4/2019
https://www.stvr.sk/televizia/archiv/14252/191495

Small business, family companies / Rodinna firma
Kvarteto 2/20
https://www.stvr.sk/televizia/archiv/14252/215142

Theatre -professions behind the scene / Profesia, ktoru nie je vidiet
Kvarteto 4/20
https://www.stvr.sk/televizia/archiv/14252/222790

Active seniors / Aktivni seniori
Kvarteto 6/2024
https://www.stvr.sk/televizia/archiv/14252/478870

Life in a small town / Malé mesta s osobitnou scenériou
Kvarteto 10/2024
https://www.stvr.sk/televizia/archiv/14252/503008#0



Where Can You Find Us?

E ;':= 2

Oficialna webstranka /
Official website

Kvarteto na Facebooku /
Quartet on Facebook

Kvarteto /
CT, Czechia

Kvartett /
MTVA, Hungary

Kwartet /
TVP, Poland

Kvarteto /
STVR, Slovakia
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